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with Amazing RCA “Thread-Easy Projector” 


With this new RCA projector, you can actually thread 
the film in only 30 seconds. Thread it while you're lectur- 
ing. Thread it in the dark. Even a child can thread it. 
It’s that simple. 
Every operation easier with RCA ‘‘400” 

Here is a 16mm sound projector so easy to use that a 
12-year-old child can be the projectionist. So simple you 
can set it up with pictures and sound on the screen 
in only 2 minutes. 

Easy to pack up, too. Takes only 3 minutes to pack up 
the Junior model. And easy to carry. Single-case Junior 
weighs only 33'4 lbs. Women appreciate its narrow 
case, rounded corners, proper balance. 

Schools Prefer the RCA “400” 
In a single purchase, Pennsylvania schools bought 572 
RCA ‘400’s”’. Baltimore schools bought 156. Washing- 
ton, D. C., schools bought 81. Already many thousands 
of RCA **400’s” are in schools . . . making film projection 
easier . . . for busy teachers just like you. 


RADIO CORPORATION of AMERICA | s¢:2c: 


CAMDEN, H.J. City 


EDUCATIONAL SERVICES, 


May, 1952 


Operate it! Convince yourself! 
If you use 16mm film in your teaching, you owe it to 


yourself to find out about this revolutionary easy-to-use 


projector. The new “Thread-Easy” design is the culmi- 
nation of 23 years of RCA research—research which 
gives you such outstanding ease of operation, plus a 
brilliant picture and superb sound. 


RCA “400” Senior. Has 10-watt 
amplifier, 10-inch speaker. Projec- 
for case weighs 36% ibs. Speaker 
case weighs 26 Ibs. Excellent for 
larger rooms, auditoriums. 


RCA “400” Junior. Handsome 
blue-green spatter finish. Single case 
weighs 33'4 Ibs. 7-watt amplifier, 
8-inch speaker. Excellent for me- 
dium to large rooms 


Educational Services, Dept. 40D 
Radio Corporation of America, Camden, N. J. 


Please send me complete information 
on the RCA “400” Projector. 


Name 





School__ 














CAN YOU 


give the right answers 
to these important questions 


about FILMSTRIPS? 








(V )Check to see whether your answers agree with 100 leading educators. 





What is ideal length for a 
filmstrip? 
(0 24frames [) 32 frames 


(0 48 frames () Varied 


Varied! A good filmstrip consists of 
the frames necessary to complete 
a sequential teaching unit, without 
padding and without omissions 
You can no more fix an arbitrary 
length tor a filmstrip than you can 
fix the number of pages in a book. 


Which is more important in 
selecting filmstrips? 


0 Price ( Effectiveness 


Effectiveness! The only justifica- 
tion for purchasing a filmstrip is 
that it will promote better learn- 
ing. The good teacher selects film- 
strips carefully—in relation to her 
need, coverage of the topic, and 
suitability for the grade level. 


t 
1. t 
e u 
cu 
ca 
Which production technique 
is best? 


iL 
5 
a 


(0 Artwork [() Photograph 


Both! The producer of good film- 
strips selects the production tech- 
nique which is best for each 
particular topic. For example, his- 
torical scenes can be more exact in 
original art work; industrial scenes 
in photography. 














Filmstrips belong in the 
classroom. 


0 Yes (J) No 


Yes! Filmstrips are effective, dra- 
matic teaching tools. Simple to use 
with inexpensive projectors in semi- 
darkened rooms, filmstrips belong 
in your classroom—where they are 
ready to use: to introduce a topic, 
stimulate discussion, or to review. 





Filmstrips are only for sup- 
plementary use. 


True [ False 


False! Filmstrips are basic teaching 
tools designed to implement the 
curriculum. Good teachers con- 
sider filmstrips just as essential as 
books, maps, films, and other basic 
teaching materials. 








POINTS TO REMEMBER 





Order On Approval 
— Select What You 
Need. 


Keep Record of 
Usage — Determine 
True Cost. 


-Know What Is 
Available — Send 
For Your FREE 
Catalog. 


Look to Young America for the best in teaching filmstrips and films! 


YOUNG AMERICA FILMS, INC. 


ES-5 


18 East 41st Street, New York 17, N. Y. 
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FIRST FULL-LENGTH OPERA ON 
Témm FILM! 

The timeless genius of Rossini ¢ The glori 
ous voices of great Italian opera stars « 
A magnificent on stoge production! 
Starring FERRUCCIO TAGLIAVINI 
TITO GOBBI ITALO TAJO 

NELLY CORRADI VITO DE TARANTO 


with the orchestra and chorus of the 
ROME OPERA HOUSE 


Commentary before each act by DEEMS 
TAYLOR—Full English subtitles througheut 


I watched with pleasure and satisfaction 

extremely attractive 
Director of Music, Board of Educati§n, 
ew York City 


In 16mm sound. Running time approxi 


mately two hours. Available for rental at 
your film dealer or write to 


exclusive distributors 


CORNELL FILM COMPANY 


1501 Broadway, New York 36, N. Y. 


BERTRAM made 0 on his last 
Geography exam. He doesn’t like 
Geography anyway. Math is his 
favorite. Can you imagine why he 
liked the film lesson, LATITUDE 
AND LONGITUDE? Since then, 
he’s tiked Geography, too. Now 
Bertram of all people is anxious 
far the next day’s film DAY AND 
NIGHT. 

Here’s why Bertram liked LATI- 
TUDE AND LONGITUDE. It’s 
partly Math, too. 


SHOW 
IT 
TO 
YOUR 
CLASS, 
TOO. 


Other films in the Series are about 
Seasons, Great Winds, Map Pro- 
jection. 


UNITED WORLD FILMS, Inc. ES-5 
1445 Park Av. New York 29, N. Y. 

Please send information about the PHYS- 
ICAL GEOGRAPHY SERIES of films. 


NAME 
TITLE 
ADDRESS 
cITY 
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The Readers Write 





Reading Is for Readers 
EDITOR: 

I have read with great interest 
your editorial “Reading Is for Reax 
ers” in the February, 1952 Epuca- 
TIONAL SCREEN. I have just returned 
from the West Coast where I hav 
been for five weeks seeing the film 
reader technique in actual use. I have 
personally seen youngsters of averag« 
reading ability in the second grade 
read with real understanding mate- 
rials which would traditionally be 
classed as fourth- or fifth-grade read- 
ing. 

Because of the work I have done in 
this field and the things I have se 
recently, the impact of your editorial 
falls with special force upon me. 

V. C. ARNSPIGER 
Vice-President 
Encyclopaedia Britannica Films 
Wilmette, Illinois 

Re _ film-reader te chnique, see the 
article “An Adventure with Film- 
Readers” by Harriet Gorman in the 
EDUCATIONAL SCREEN. 
See also cover picture and cover note 
nv this issue. Ep. 


January, 1951 


EDITOR: 
I read your editorial on reading in 
the February issue with special in- 
terest because it 
with a teaching experience which I 
had recently. During the fall semester 
I conducted a project with an un- 
selected class of seventh-grade science 
students which embodied about the 
same ideas that were in your editorial. 
The results of this venture exceeded 
our expectations by a great deal. The 
median of the class, as measured by 
the Stanford Achievement Test in Sci- 
ence, arose from 7.0 to 10.1 A major- 
ity of the lower quartile rose above 
the median of the first test, and the 
upper quartile attained the grade 
placement of 11.0 or better. 
RoBert B. LEITCH 
Audio-Visual Coordinator 
Lincoln Junior High School 
Santa Monica, California 
detailed 


reader Leitch’s project will appear in 


coincides so well 


A more description of 


article form in a forthcoming issue 


of EDUCATIONAL SCREEN.—EbD. 


Back Copies 


EDITOR: 


In the February issue of Epuca- 
TIONAL SCREEN there was a_ brief 
article (page 46) .. . telling how 
much in demand some of your articles 
have been. Since our audio-visual de- 
partment has just been organized 
in the Pekin schools this year, our 
teachers could certainly profit by some 
of these articles mentioned in your 
February issue: “Are You Guilty?” 
(January, 1948 issue), “Adventure in 
Telezonia” (April, 1950 issue), and 
‘Rate Yourself’? (January, 1951 





Cover Picture 
From ‘Reading with Suzy 
(Churchill-Wexler Film Productions) 
DADDY, LOOK HERE. Suzy on this 
month's cover is the heroine of the 
simple real-life family situation pic- 
tured in the one-reel color or black- 
and-white I6mm motion picture 
‘Reading with Suzy" (a Churchill- 
Wexler film produced in collaboration 
with Esther Schenk). The film aims to 
teach a beginner to read eight words: 
Daddy, look, here, where, is, it, no 
good-by. Each print is accompanied 
by 30 small correlated reading books 
in which appear pictures and words 
from the film. Although the film-book 
combination is desiqned for teaching 
beginners, it might also be used with 
others who have reading problems or 
just for fun with any primary group. 











could I get a copy of 
issues? My 


started this 


issue). How 
each of these articles or 
subscription to SCREEN 
fall so I have not seen the above 
mentioned articles myself. 


DoroTHY VEERMAN 


Director, Audio-Visual Education 

Pekin, Illinois, Public Schools 
Our stock of back 

Single copies can be 


issues is now 
fairly complete. 
purchased directly from EDUCATIONAL 
Screen, 64 E. Lake St., Chicago 1, 
Illinois. 


Dealers Are Human 


EDITOR: 

Congratulations to EDUCATIONAL 
SCREEN and to J. Gerald Loughlin on 
the excellent article “Dealers are Hu 
man” carried in your March, 1952 
issue. This is the type of article we 
need more of—interesting and pre- 
senting the facts of a very important 
matter in an unbiased manner 

HAZEL CALHOUN SHERRILL 


Calhoun Company, Atlanta, Georgia 


Information, Please 
EDITOR: 


I am interested in obtaining a list 
of the following films: (1) 
made films—a list of the titles of films 
made by colleges, high 
elementary schools, and (2) publicity 
films—a list of the titles of films pro- 
duced to promote better public rela- 
tions for the schools. I would appreci- 
ate it very much if your 
could supply me with the above infor- 
mation or such sources which might 
have this information. 

M. B. 
S. H. 321, University of Texas 
Austin, Texas 


school- 


schools, and 


readers 


ENGLAND 


rere rr rrr rrr rrr rr rrr rrr rrr 


Address letters for "The Readers Write’ to 
The Editor, EDUCATIONAL SCREEN, 64 
E. Lake St., Chicago |, Illinois. 
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NEW Beseler Beats 
TEACHING AID 


Mailed ees de 
FREE 


to you ati 
“tiie! Internation 
on request {is 


—— Opaque Projecter 





Shere fi " 
Cur Kaowieg 
9? « Share y, 
eur 








OPAQUE PROJECTION PRACTICES is a free service bulletin; a literary 
clearing-house of visual teaching practices in all grades and for all 

subjects. It discusses many applications of opaque projection to improving student 
interest and understanding. It is a medium of exchange, between classroom teachers, 





relating to specific usages of the opaque projector at all teaching levels. It is a 
continuing study of current information on the growing place and use of the 

opaque projector in modern visual education. Its frequent listing of free source 
material alone is invaluable to teachers with limited budgets. 


Fill out and mail the coupon below, and we shall gladly send you with 
our compliments the current issue of OPAQUE PROJECTION PRACTICES, and mail 
you regularly forthcoming issues. 


CHARLES CSeaclere COMPANY 


THE NEW esT 1eee 
60 Badger Avenue, Newark 8, WN. J. 


VU-LYTE The World's Largest Manufacturer of Opaque Projection Equipment 


OPAQUE PROJECTOR ——— ee ee ee ee ee ee ee ee ee oe 


Editor, O.P.P., c/o Charles Beseler Co., 
,, 60 Badger Ave., Newark 8, N. J. 
Please send me without charge the current issue of OPAQUE PROJECTION PRACTICES and put 
me on your mailing list to receive forthcoming issues 


NAME 


ADDRESS (Home or School) 


city 


| SCHOOL TEACHING GRADE 
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Focus on the News 





Joint National 
Audio-Visual Conventions 
Chicago, August 2-5 


@ One of the high points of the sum 
mer audio-visual calendar will be Au 
gust 2-5, when the Educational Film 
Association, Film Council of 
Catholic Audio-Visual Ed 
Industrial Audio-Visual As 
ociation, and National Audio-Visual 


Association will hold meetings at Chi 


Library 
America, 


icators 


cago’s Hotel Sherman 
Nearly 2000 educators, church and 


community leaders, 


manufacturers 
and distributors of audio-visual equip 
ment and materials, and others work 
ing in the audio-visual field are ex 
pected to attend the various separate 
meetings and the NAVA 


Trade Show, annual display case for 


annual 


the audio-visual industry. Meetings of the National Audio 
The Educational Film Library As Visual Association will begin Satur 
sociation (EFLA) will lead off the day, August 3, and end with a ban- 
series of meetings by opening its an quet Tuesday evening, August 5, ac 
nual conference just ahead of the cording to convention plans announced 
NAVA Trade Show. The EFLA con by NAVA President Ken Lilley. The 
ference will begin Thursday, July 31, NAVA Trade Show will occupy the 
and will end Saturday, August 2 entire mezzanine floor of the Hotel 
Program chairman for the conference Sherman. Audio-visual products of 
Ford L. Lemler, Director of the some 85 companies will be on display 
\udio-Visual Education Center at the schedule for 
University of Michigan. Advance ir the conventions and details of the 
various programs will be published 

EDUCATIONAI 


The coordinated time 


formation on the conference may be 
obtained from Emily Jones, Executive in the June issue of 
Secretary, EFLA, Suite 1000, 1600 SCREEN 
Broadway, New York 19, N. Y 
The Film 
(FCA) will hold its annual meeting holding meetings 
m Sunday, August 3. Paul A. Wag to attend may 
newly-appointed Executive Di Don White, Executive Vice-President, 
National Audio-Visual Association, 
is available fron Inc., 2540 Eastwood Ave 


Hotel reservation forms will be sent 
Council fF America to all members of the organizations 
Others who wisl 
obtain forms from 
will be in charge of the meet 
Information Evanston, 
headquarters, 57 E. Jackson Illinois 
Chicago 4, Illinois 
Audio-Visual Educa 
newest group to join TV & Education 
audio-visual gathering, 
Monday and Tuesday. @ Biggest educational TV news of the 
This will th rst meet month was the Federal Communica 
AVE group; 
been expressed by lead 
atholic educators throughout the TV 


widespread tions Commission's action in = mid 


April ending the 32-year ban on new 
stations and setting aside 242 
suntry General chairman of the channels exclusively for noncomme) 
The Reverend Thomas J cial educational use 

Quigley, Superintendent of Schools, 
Diocese of Pittsburgh, Pennsylvania @ The Rhode Island Audio-Visua 
Education Association began in April 
station WJAR-TV a series 


yrograms designed to show the public 


preliminary 


Copi of the 


program : 
} . - " ot 
v obtained from the sponsor of ovel ) 


1 meeting, Clement J. Wagner, pub 
of The Catholic Educator mag some of the modern methods of teach 


53 Place, New York 7, ng in our 


more interest in. the 


schools and to stimulate 
functions, ac 
complishments, and nee of the 
schools. Title for the TV 
“That All May Learn.” 


consist of combinations of live and 


The Industria Audio-Visual Asso 
ciation (IAVA) will meet on Monday, 
August 4 Membership of this associ 


series 
Programs 


ation 1s made up of audio-visual de 


partment heads in large industries simulated classroom situations, films 
(such as Swift, Shell Oil, ete.). The and interviews 
aded by IAVA Re Chairman of the TV Committee 
RIAVEA is Wilfred E. Berube, 
President of the organization 
Washington St., Chicago 6, and Director of Audio-Visual Edu 
cation for the Pawtucket Schools 


meeting will be 


Powers of the 


gional Director John E 
the Illinois Bell T 
208 W 


llinois 


elephone Company State 


178 


PAUL A. WAGNER (second from right) receives congratulations upon his appointment as 
Executive Director of the Film Council of America from (left to right) Robert M. Hutchins 
Associate Director of the Ford Foundation; Paul G. Hoffman, Director of the Ford Founda- 
tion; and C. Scott Fletcher, President of the Foundation’s Fund for Adult Education {see 
April, 1952 EDUCATIONAL SCREEN, page 134). 


Festival Films Via FCA 


@ The Film Council of 
been asked by the directors of the 


America has 


Edinburgh and Venice film festivals 
to coordinate the submission of Amer 
ican non-governmental, non-theatrical 
films for exhibition this summer. 
From films submitted to the FCA by 
mid-May, juries chosen by the FCA 
will select films to represent the U. S 
at Venice 
and Edinburgh (August 17-Septembe1 
7). FCA’s screening of American en 
tries, it is hoped, will eliminate much 


(August 8-September 12) 


of the confusion that has arisen in the 


t 


past if 


as a result of entries from nu 
merous sources in the U. S 

All inquiries concerning tl} 

ls should be directed t 
ishong, Film Council 

E. Jackson Blvd., Chi 


Chicago A-V Workshop 


@ An Audio-Visual Workshop 
combined faculties of Chicago 
ers College and the 

College in Chicago (i 


members of the libraries 
by both institutions) has 

a series of seven sessior 
1 of audio-visua materia 
equipment. The operation and class 
room u of the magnetic tape re 
corder was the f 
session. Emphasis at the second me¢ 
ing was on the filmstrip and 2 x 
slide projector and included an 
trated lecture-demonstration 
vision in education. 


The project Dean 
M. Cook of Chicago Teachers Co 
M. Williams Wilson 


inder the auspices of 


sponsored by 


Director of Libraries 

A-V Workshop is conducted by 
Philip Lewis, member of the ¢ ago 
Teachers College faculty, and is part 
of the “A-V Blueprint for Chicago 
Teachers College” described in the 
February, 1952 EDUCATIONAL SCREEN 
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You Should Know About 
Educational Films! 


A recent finding—taken from the official 
records of the U.S. Copyright Office, Library 
of Congress—proves that Coronet Films is 
the best source for the most up-to-date teach- 
ing films in the world. For Coronet has pro- 
duced 70 percent more 16mm instructional 


(Second in 
a Series) 


films World War II than the other 
three leading producers—combined! 

What does this mean to you—én terms of 
the instructional films you are planning to 


purchase? Why should you use post-war films 


since 


instead of pre-war films? 


u 
The most 
ot 


Use post-war filr oe 


War Il include 


ments in science af 


} 


prod 
it of the war. Thus, 
1 since World War II 


lor and 
olor and 


uction 


could be included ir 


post-war Coronet filr 
synchro- 


ate informatior 





Use post-war f urce 


War II consist 


we new films 


tize their subj iree leading producers 
War Il orld’s most modern, 


forceful 


post-war 


“purchase fiims, be 


plots give post-war filr 


See the new 1952-'53 Coronet 
Films Catalogue featuring more than 
400 titles. For your free copy, just write to: 


Coronet Films 


Coronet Building, Chicago 1, Illinois 


‘May, 1952 





As Personal as Possible 





News from and about the Department of Audio-Visual Instruction, NEA 


On to Detroit! 


@ If you expect to be at the NEA 
Convention in Detroit June 29-July 4, 
plan now to attend the one-day De- 
partmental meeting of DAVI on June 
380—and let us know you're coming! 

The program for this meeting and 
plans for DAVI participation in vari- 
ous aspects of the NEA Convention 
are being developed by the Michigan 
State Audio-Visual Education Asso 
ciation under the leadership of Roger 
Zinn, President. Chairman of Ar- 
rangements for both the DAVI meet- 
ing and for various audio-visual ac- 
tivities of the NEA Convention is 
Robert LeAnderson. 

The DAVI meeting on June 30 will 
start with an Audio-Visual Roundup 
and Registration at 9:00 A.M., in the 
Ballroom of the Veterans Memorial 
Building, 151 West Jefferson Avenue, 
Detroit. 


For Hearers of Harold Hand 


@ Those who heard Harold Hand’s 
excellent address at our Boston Con- 
ference and who became interested in 
his information about the “How To 
Do It Studies” will be interested in 
hearing that the McGraw-Hill Pub- 
lishing Company will soon make avail 
able two volumes on the work that 
has been done in Illinois. The first 
volume will deal with a description of 
the curriculum development program 
in the state and the second volume will 
include all of the “How To Do It 
Studies.” We have received word from 
S. E. Alkire, Director of Audio-Visual 
Education for Illinois, that the cur- 
riculum bulletins referred to by Dr. 
Hand during his talk are now un- 
available but that the books will be 
off the press in a few more weeks. 


Here and There 


@ IN NEW JERSEY. The New Jersey 
Audio-Visual Leadership Council was 
organized at a meeting in Trenton 
March 21 when a constitution was 
adopted and officers were elected for 
the coming year. First officers of the 
Council are President, Harvey Wolt- 
man, Director of Visual Aids, Mill- 
burn High School, Millburn, New Jer 
sey; Vice-President, Harold Hainfeld, 
Audio-Visual Coordinator, Roosevelt 
School, Union City; Secretary, Emma 
Fantone, Director, Audio-Visual Cen- 
ter, Montclair State Teachers College; 
Treasurer, John O'Meara, Director of 
Visual Aids, Elementary 
Schools; members of the Executive 
Committee, Lyola Pedrick and Clifford 
Swisher, Audio-Visual Coordinator, 
Public School No. 2, Clifton. 

The organization meeting was called 
by Ed Schofield, Director of Visual 
Aids and Radio, Board of Education, 


Teaneck 


180 


Newark, who had been elected Presi- 
dent pro-tem at a preliminary meeting 
of the group last fall. 


@ IN SOUTH CAROLINA. Two au- 
dio-visual education associations were 
organized in South Carolina during 
April by leading colored and white 
audio-visual educators in the state. 

Officers of the newly-formed Audio- 
Visual Education Association of South 
Carolina are President, S. C. Hawkins, 
Supervisor of Certification, State De- 
partment of Education; Vice-Presi- 
dent, C. P. MacInnis, Director of 
Audio-Visual Instruction, Columbia 
City Schools; Secretary-Treasurer, 
Richardine Parker, Audio-Visual Co- 
ordinator, Hand Junior High School, 
Columbia, Seuth Carolina; Executive 
Secretary, E. E. Lent, Director, Audio- 
Visual Aids Bureau, University of 
South Carolina, Columbia. 

At a preliminary meeting of colored 
educators, W. E. Johnson, Dean of 
3enedict College, was elected chair- 
man of a committee to plan the or- 
ganization of an audio-visual educa- 
tion association among colored educa- 
tors of the state. 


@ IN GEORGIA. Tucked away as it 
is in the southeast part of America, 
Georgia is somewhat off the beaten 
track, so we had our first visit there 
only this past month and were pleased 
to see that, under the leadership of 
Garland Bagley, State Director, audio- 
visual is going great guns in Georgia. 

As a part of an educational re- 
surgence that has affected the entire 
state education program, things are 
happening in “The Peach State” that 
are well worth close examination. 
Here are a few facts: Four regional 
libraries operated by the State De- 
partment of Education give one-day 
mail service to every section of 
Georgia. These libraries make avail- 
able a choice of over 2,000 film. titles 
to every Georgia school. Each unit of 
up to 500 students is entitled to six 
films per week, postage free going 


by J. J. McPHERSON 


Executive Secretary, DAV! 
1201 16th St., NW, Washington 6, D.C. 


and return, and schools of larger size 
can obtain up to twelve films per week. 
By the close of this school year the 
state libraries will have booked over 
100,000 films for use by Georgia 
schools. 

The establishment of regional in 
structional materials centers by coun 
ty and city school systems is also en 
couraged by the Georgia State De- 
partment of Audio-Visual Instruction 
through direct grants of money on a 
matching fund basis. One thousand 
dollars is provided the first year; 
$750, the second year; $500, the third 
year; and $250, the fourth year. Al 
ready nearly forty Georgia school sys 
tems have taken advantage of this 
offer to establish their own film serv 
ice programs. 

Garland Bagley is assisted in his 
work by two full-time supervisors, 
Mary Grubbs and Nell Swint, who 
work in the northern and southern 
portions of the state, respective ly, to 
help schools use audio-visual materi 
als with maximum effectiveness. 

While down Georgia way, we also 
had the opportunity to hear Walter 
Bell, Director of Audio-Visual Educa- 
tion for the Atlanta City Schools, give 
an excellent slide-illustrated address 
on the possibilities of television in a 
state program of education at a meet 
ing of the Audio-Visual Education 
Association of Georgia. 


& IN FLORIDA. A commission to 
study needs in the state of Florida for 
a more adequate program of audio- 
visual education on the state level is 
being set up by the Florida State 
Audio-Visual Education Association, 
according to an announcement by Ed 
gar Lane, President, and Director of 
Audio-Visual Education for Dade 
County Schools, Miami. Mr. Lane and 
two members of his Executive Com 
mittee, Hazel Morgan and Virgil Alex 
ander, met with State Superintendent 
of Schools, Tom Bailey, for the pur 
pose of discussing how the new com 

(Continued on page 182) 


AUDIO-VISUAL LEADERSHIP COUNCIL OF NEW JERSEY AT WORK: Harvey Woltman, 


President; Harold Hainfeld, Vice-President; 


Lyola Pedrick, member of the Executive 


Committee; Emma Fantone, Secretary; John O'Meara, Treasurer; Clifford Swisher, member 


of the Executive Committee. 
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A Sound Investment 
for Every School 


Even small schools with limited budgets find 
the Revere Tape Recorder a worthwhile edu 
cational investment. Besides saving valuable 
teacher-time, it pays off in added efficiency 
and interest for almost every class. 


Students of all ages enjoy hearing their own 
voices played back with Revere’s incompara 
ble fidelity, respond enthusiastically to this 
new study method. They learn faster and 
retain what they learn more thoroughly. 


In addition, Revere broadens the scope of your 
entire teaching program. With it, you can pre 
serve important lectures for future use 
build your own musical library without pur 
chasing expensive record albums. . . bring the 
voices of outside experts into any classroom or 
study group. 


See this versatile equipment at your Revere 
dealer now, or write for further information. 


New! Revere DeLuxe 
LONG PLAY Tape Recorder 





Records two full hours on each five-inch reel 
using only half the ordinary amount of tape. 
Reproduces every sound with incomparable 
fidelity. Especially suitable for school use 
because it is the lightest weight and most MODEL T-500—Detuxe 
portable of any automatic long play recorder 

and is extra-economical and simple to 
operate 


2-hour play. Complete with microphone, radio 
attachment cord, 2 reels (one with tape), and carrying case. $179.50 


MODEL TR-600— Deluxe, with built-in-radio. $219.50 


MODEL T-100—Stondard, |-hour play. Complete with microphone, radio 
attachment cord, 2 reels (one with tape), and carrying case. $169.50 


Revere MODEL TR-200— Standard, with built-in-radio $209.50 


TAPE RECORDER 





REVERE 16mm SOUND MOVIE PROJECTOR 


Shows educational films at their best. Bright, clear screen image and 
finest "Theater Tone” sound. For silent movies, too. Extremely simple 
to set up and operate. Slip-over case holds accessorics, doubles as a 
speaker. Complete unit weighs only 33 pounds $325.00 


REVERE CAMERA CoMPANY + CHICAGO 16, ILLINOIS 





Brand New Releases! 


INDIANS of the SOUTHWEST 


New sound films photographed on 


the spot in brilliant color. Many 


authentic tribal scenes revealed for 


the first time! Produced by an ex- 


perienced educator. 
® Indian Pow-Wow 
® Smoki Snake Dance 
® Villages in the Sky 
Tribe of the Turquoise Waters 


AVALON DAGGETT 
PRODUCTIONS 


441 N. Orange Dr., Los Angeles 36, Cal. 











5.0.5. Has Everything for 
Making Motion Pictures 


The Dept. Store of the ladustry! 


Here, under one roof, you will find hundreds 
of A-V essentials for producing, processing, 
recording and editing motion picture films. 
Tell us what you need, what you want to do, 
and what you want to spend. EDUCATION. 
AL DISCOUNTS ON MOST ITEMS. Below 
is merely a partial list of the many items 
you'll find at S.O.S. at worthwhile savings. 
Animation Stands Film Processors 
MAGNECORDERS 
Microphones 


Auricon Cameras 
Books, Technical 
Cameras, Professional 
COLORTRAN Lights 
BRIDGAMATIC 
Developers 


Motors, Camera 

Moviola Editors 

Readers, Sound 

Recorders, Film, Tape 

Film Cabinets Sound Cameras 

Film Cleaners Studio Lights & Spots 

Film Editing Equipment Synchronizers 

Film Lab Equipment 
Printers 


Tripods, Camera 
Zoomar Lenses 


S.0.S. 
TRADING POST 


Your idle or surplus 
equipment may fill the 
bill for someone else 
Tell us what you have 
and we will offer it to 

receptive customer 
NO CHARGE FOR 
THIS SERVICE 


Sustaining Member UFPA 


$.0.S. CINEMA SUPPLY corp. 
Dept. N, 602 West 52nd Street, N. Y. 
Cable: SOSOUND 
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mission can contribute to the educa- 
tional program of Florida. 

Superintendent Bailey stated that 
he is planning to have a representa- 
tive of his office at the meeting of the 
Association of Chief State School 
Audio-Visual Officers this summer in 
Chicago. 


@ IN ARIZONA. A $50,000 expan- 
sion program of the Cooperative Film 
Library at Arizona State College will 
make ASC’s film library one of the 
largest in the southwest. A decision to 
undertake this expansion was made 
by representatives of the Central 
Arizona Film Cooperative and Arizona 
State College officials. 


Feel Like Experimenting? 


@ From Professor Einar R. Ryden, 
Associate Professor of Psychology, 
Purdue University, we received word 
that a Spanish soundtrack fillm, La 
Comida en Casa, is available for free 
loan from the Audio-Visual Center at 
Purdue University. The film has been 
planned as a text-on-film and repre- 
sents a new oral-auditory technique 
for teaching a second language. As 
such, it is intended not merely as an 
audio-visual aid, but as a complete 
and integrated presentation of learn- 
ing materials suitable for use by 
second-, third-, or fourth-semester 
students in high school Spanish and 
first- or second-semester students in 
college Spanish. Teachers of Spanish 
are invited to arrange through Pro- 
fessor Ryden for the experimental 
use of the film. Instructional materi- 
als and tests will be provided to all 
teachers cooperating in such experi- 
mentation. 


To Do Or Not To Do 

@ We are receiving an increasing 
number of communications from mem- 
bers in which the desire is expressed 
for information about positions open 
in the audio-visual field or asking for 
the names of people who are qualified 
for specific types of audio-visual po- 
sitions. So far, we haven’t been able 
to give much help along this line 
in an organized manner because our 
office staff is already overburdened 
and any service of this type will call 
for a substantial amount of secre- 
tarial assistance. Do you feel that 
your national office should inform 
interested members concerning po- 
sitions open in the audio-visual field? 
How do you think this can best be 
done? Would a special service fee for 
those who want to get this kind of 
information be justified? Shoot us 
your ideas if you feel that DAVI 
should act as a clearinghouse for those 
who want to locate people for po- 
sitions and for those who are in- 
terested in hearing of new openings 
in the field. 


FOY CROSS, who has been doing a job for 
the Mutual Security Agency in the Philip- 
pines, is shown with Senator T. Cabrile, floor 
leader in the Philippines Senate. Believe it 
or not, one of Foy's qualifications for his 
work in the Philippines is the ability to eat 
a big breakfast. In fact, the picture shows 
him at one of a series of five breakfasts he 
attended during one morning. His record, 
we understand, is six breakfasts in one morn- 
ing. Foy returned to the U. S. for several 
days at the end of April to confer with 
government officials in Washington before 
going back to the Philippines for further 
work that will keep him busy until the end 
of summer. 


How Do You Do It? 


@ One of the often expressed needs 
of audio-visual directors is for ma- 
terials and techniques useful in work- 
ing with teacher and parent groups. 
Have you developed any special sets 
of materials that you have found 
helpful? Do you have any techniques 
of presentation that have been par- 
ticularly effective? If so, why not drop 
us a word about it so that we can 
share your good ideas with others in 
the field? 


Thanks! 


@ Thanks, and then some, to Harold 
Dotson, Director of Audio-Visual for 
Charlotte-Mecklenburg Schools, North 
Carolina, for including this little an- 
nouncement in their recent newsletter, 
and we quote: 

“Have you thought about joining 
DAVI? DAVI is the National Educa- 
tion Association’s De _partment of Au- 
dio-Visual Instruction. For continued 
growth in the field which will help to 
keep North Carolina abreast of the 
best developments, we need more con- 
tacts with the other agencies at work 
throughout the nation. Membership in 
DAVI affords the following advan- 
tages: (1) A year’s subscription to 
EDUCATIONAL SCREEN, (2) DAVI year- 
book, (3) DAVI Conference Proceed- 
ings which will include committee re- 
ports, teacher service bulletins, and 
other DAVI publications. 

“Membership costs $5.00. This five- 
bucks really buys a lot. Application 
blanks will be available at the Ashe- 
ville meeting. Let’s get a DAVI unit 
started in N. C.” 

We can’t think of a better note 
on which to close this month’s col- 
umn! 


JJM 
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IN 16mm. 
MOVIES 


The Eastman 
16mm. Projector, 


MODEL 25 


The complete high-intensity Model 25 arc 
unit, ready for use. While designed and 
constructed to be your permanent 16mm. 
installation, it is nevertheless portable with 
minor disassembly. (The tungsten model, 
shown below, will be found adequate for 
everage-sized halls and auditoriums.) 


Lumenized Kodak Projection Ektar 


Designed for theater-quality perform- 
Lenses {/1.5 (in a choice of four focal 


ance even under difficult conditions, this 


MOTION PICTURES 


new precision-made, heavy-duty sound 
projector gives you the ultimate in 
16mm. sound and image. 


Its design principles are unique. A 
geneva movement operating in a sealed 
oil bath is the intermittent mechanism 
It transports films surely and gently 
Separate motors drive the geneva move- 
ment, the main projector mechanism, 
blower, and reel arms—eliminating belt 
and chain drives—isolating the projec- 
tor from the shock sources these create. 


The screen image is flawlessly bril- 
liant. Kodak’s finest optical system— 


lengths)—provides a picture in sharp 
over-all focus, with a complete, natural 
range of color tones 


The sound is amazingly faithful. 
Kodak’s optical and electronic engi- 
neering provide high-fidelity sound, and 
exceptionally stable sound drive elimi- 
nates mechanical flutter. Sound optics 
may be focused to get the best reproduc- 
tion from all types of prints. 

In short, the Model 25 will stand up 
and deliver the very best in sound and 
image, year after year. For complete de- 
tails, see your Kodak Audio-Visual 
Dealer—or mail us the coupon below. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


«teach, train, NAME 


entertain STREET 


Please send me a copy of your new booklet describing 
the Eastman l6mm. Projector, Model 25. 
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HOW IT’S DONE IN SANTA CLARA 


AVE A-V SPECIAL DELIVERY 
MONEY 


with 3 tick of 
Yhis switch! 


Mrs. Bernadine Hibbard places an audio-visual order in a folding 
box at Santa Clara's county office. 


@ Schools in Santa Clara, California now get. their 





5 ition safety switch enables audio-visual supplies in folding delivery boxes. Boxes 
This i snious 3-position safety h | 
ong, a Instructor projection lamp of any type will do the job. but a folding box has the 
yu to turn ¢ C 
you ee f vour presentation—but advantage of taking up less room when not in use. 
at the conclusion of } preser on 
keeps the blower fan turned on for fast heat dissi- 7 | 

This simple procedure len gthens the The numbers on the sides ot the hoxes make lor @asy 
pation. § u 1 
Laets service life, perceptibly reducing beg identification both in the county office and on the de- 
cost of lamp maintenance. This safety switc ; - 
standard equipment on the three blower coole 
models in the popular Instructor series of four 


tri-purpose projectors. 


livery route When the order is filled. it is placed in a 
numbered box. The box number is then written on the 
packing slip. which is carried on a clip board by the 





driver of the delivery car. 








Upon arrival at a school, the delivery man takes the 
packing slip from the clip board and then can easily 
identify the box to be delivered to that particular school. 


Santa Clara County A-V Director Barret Patton re- 


ports that this system has proved a real timesaver. How 


offers so many do you do it in your school system? 
exclusive features! 





@ 3-Position Safety Switch 

@ Re-Wind Takeup 

@ Revolving Projector-Head Lock 
@ Positive Worm Gear Tilt 

@ Double-Frame Film Advance 


1// Instructors feature only one grade of 
highest quality, precision ground, pol. 
ithed and coated optics. 


Ask your Audio-Visual Dealer 
for a demonstration of the 
INSTRUCTOR. It’s the pro- 
jector which is approved in 
classrooms all over the world! 
From $89.50 to $219.50. 


Dept. AV-3 


SOCIETY FOR VISUAL EDUCATION, INC. 
y enateeey Rorpeneiioe These boxes are ready for delivery with all materials packed and 


1345 Diversey Parkway + Chicago 14, Illinois with the delivery slip placed on top of the order. 
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/ 
ba eleal deserves these 


Educationally Superior Films 


Made by educators for educators, EBFilms can greatly 


improve the quality of instruction in your classrooms! 


“ Margaret Rufsvold Learning becomes a fascinating experi- 

From & 

SOCIAL PROCESS Indiana University ence with EBFilms! Much more can be 
sé 


‘ 
Rae Collaborator on Library Story 


absorbed in the same period. Teachers and 
am students save up to one hour a day—a tre- 
mendous saving in time and cost. 

EBFilms have greater teaching power 
because they are produced under the close 
supervision of outstanding authorities in 
both education and subject matter. Such 
as Enrico Fermi, Arthur Gates and Wallace 
W. Atwood. 

And since Encyclopaedia Britannica 
Films offer you the most extensive library 
of all, you have your choice of not just a 
single film on a subject but a complete 
series of films. This gives you far more 
precise correlation with your curriculum. 

Whether you own your films or rent 
them, your school deserves this education- 
ally superior audio-visual material. A sin- 
gle classroom showing of EBFilms proves 
their greater power to hold interest, vital- 


ize learning and increase retention, 


See these recently released EBFilms! 
Drug Addiction Laplanders Alcoholism 





People Along the Life Along the New Tools for 
Mississippi Waterways Learning 
Hindu Family Morning Star Insurance Against 


Our Community Tippy — the Town Dog Fire Losses 


@ SEND FOR THE NEW FREE 
1951-52 EBFILMS CATALOGUE 


eoeeeeeeeeeeeeeeeeeeee eee 


Encyclopaedia Britannica Films, inc 
Dept. 13, Wilmette, filinois. 


Gentlemen: Please send me free of 
ENCYCLOPAEDIA BRITANNICA [italien 
Encyclopaedia Britannica Films 
FILMS INC ee 
e 


WILMETTE, ILLINOIS School 
New York + Chicago + Boston + Atlanta * Dallas Cit 
ity Zone State 
Hollywood + Birmingham, Mich. + Portland, Ore. PLEASE PRINT 


eeeeeeeereeeeeeeeeseee 
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As Viewed From Here 7 Editorial 





NO PAINS? 


Fate. 
jor YOUNG AMERICA FILMS 


bring this cartoon to you. We knew ‘...and we've spared no pains to bring 
you would appreciate it, and we the sunlight into our new classrooms.” 


and we've spared no pains to 


thought you might be able to use 

it to good advantage. So, get out 

your scissors and cut it out.* Send it to your principal or superintendent! 
Post it on your bulletin board! Try it on your opaque projector! Then 
while they're still smiling, consider seriously the implications of what 
the cartoonist has said. (Remember what Hoban wrote in Visualizing 
the Curriculum: “The logic of the cartoon lies in its implications and not 
in its literalness.”’ ) 


The implied truth, well understood by all of us working in the audio- 
visual field, is that we have not yet solved the problem of how to bring 
both sunlight and projected pictures into our classrooms. What are you 
doing to solve that problem in your school? In your town? In your state? 
What is the status of the conflict? Who's winning? 


In altogether too many of our modern school buildings, it is obvious 
that the audio-visual instructional needs have been dealt with as an 
afterthought by the planners and architects. They’ve taken no pains 
with this problem. They havent even recognized it. Not until plans 
have been completed, and sometimes not until after the building has 
been built and the children all seated, has thought been given to the 
question of how pictures are to be projected. It’s littke wonder that the 
ability to improvise has been so important a qualification for success as 
an audio-visual coordinator! 


Fortunately, audio-visual personnel in state and national associations 
are joining forces to do something about this problem. They are working 
to make room-darkening as important an issue as room-lighting in the 
minds of school building planners. The DAVI Building and Equipment 
Committee and the committees of state audio-visual asséciations are agree- 
ing upon minimum building standards for audio-visual methods of in- 
struction. Theyre causing school administrators and architects to think 
of classroom projection problems before and not after new school build- 
ings are built. You should spare no pains to help their thinking. 


But in our serious consideration of the implications of the car- 
toonist’s message, we do not want to pass lightly over the ingenuity of 
this particular teacher. She, in her own unique way, has created a class- 
room eclipse. There she sits in the back row, unperturbed and undis- 
mayed—a concrete visual symbol of all teachers who spare no pains to 


overcome obstacles so that children may learn. 
PCR 


*Or write to Young America Films (18 East 41st Street, New York 17, N. Y.) 
and ask for an extra copy of the cartoon, published in the YAF “Close-Ups.” 
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and a wholesale food warehouse. 
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A-V Resources 
Spark 2nd-Grade Program 


A report on how many teaching aids joined forces 
to do one good teaching job 


by MARY A. DENNY 


Jefersor Elementary School Davenport lowe 


HERE IS A POSITIVE RELATIONSHIP between pupil achievement and 
Te: purposeful planning and use of a variety of multisensory aids. 

This was found to be true in developing. with second-grade pupils, 
1 social studies program centered in the local community. The plan 
of activities included ¢ xperiences which brought about desirable « hanges 
in individual as well as group behavior. The experiences brought the 
children in contact with many people in the community who serve 
them. These social relationships were the avenues for the practice and 
development of social and academic skills 

The pupils and I became acquainted with one another through con- 
versational periods centered around the summer vacation and _first- 
erade experiences. which had included tours through the school build- 
ing and into the neighborhood 

Succeeding conversations showed a common interest in and some 
knowledge of their local community. Tapping the children’s knowledge 
of their community led to the development of an extensive list of the 
many places of interest that can be visited in a community of 75,000 
people. Since a limited number of excursions could be taken, it was 
necessary for the children to choose which ones they felt would be 
most valuable. The recommended list included a dairy farm, a dairy, an 
ice-cream factory, a creamery. a bakery. a wholesale food warehouse, 
and a cafeteria 

Through the classroom use of available reading material, motion pie- 
tures. and filmstrips. the children gained general information about the 
types of places they planned to visit. With this information they were 
prepared to formulate questions which were to be asked of their guide 
on each excursion 

Feacher-pupil planning was the basis for the initiation and develop- 
ment of the procedures for all classroom and community activities. 
The group realized the need for setting up standards to use as a guide 
and for evaluating all activities in and out of the classroom. As is char- 
acteristic of this age group. the rules were first stated in the negative. 
One pupil. however, discovered that the standards should be like those 
in real life where each person shares in work and tries to be kind 
and thoughtful toward others. This discovery led to the formulation 
of a list of good citizenship rules stated positively which was used 
time and time again to help children make choices. These choices in- 
cluded steps for improvement in answering questions, solving problems, 
application of knowledge and skills. future planning and learnings. 
All evaluation periods were stimulated by the use of Kodachrome slides 
produced to form a running record of all group activities—-excursions, 
experiments, resource personne 1. and other culminating projec ts. 

The children also made written records of each activity by dictating 
their sentences as a story The se were compiled into a hook and were 


(Continued on page 204) 
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Scenes from the school-made film ‘‘Learning About Russia 


Story of a film that started out as a teacher's headache and ended up a school’s pride 


WE MADE A MOVIE ABOUT RUSSIA 


OR SIX WEEKS the halls of Palo Alto’s Jordan Junior 

High echoed with Hollywoodian cries of “Lights! 

Camera! Action!” The “World Problems” class was 
making a movie and the whole school —even the whole 
community—knew about it. 

Learning About Russia is a film that started out as a 
teacher's headache and ended up as a school’s pride. We 
had just begun a unit on the Soviet Union and immedi 
ately there came a trickling of discreet parental inquiries: 
Were we teaching communism in the schools? Are my 
children being exposed to socialistic ideas? What are 
they teaching in that class, anyway ? Formidable questions 
to the teacher and the administration, they had to be 
answered in an effective, reassuring manner. 

The solution came from Dr. William Iverson. A-\ 
specialist at Stanford University’s School of Education. 
“Why not”, Iverson proposed, “make a movie in the 
class? Show how you learn about Russia. It would be a 
sound practice, educationally speaking: if showing pit 
tures is of real learning value. then the making of one 
would also be worthwhile.” 

“And”, he concluded, “you could exhibit the finished 
product to the school, the questioning parents, and a 
doubtful community. Not only would you provide the 
pupils with a meaningful learning situation, you would 
wind up with concrete evidence that could do a beautiful 
public relations job for the school—if you don't film a 
‘smellerdrama’.” 

It was a mighty big “if”. but we decided to risk it. The 
class, of course, was enthusiastic about the whole idea: 
but the problems that immediately arose almost finished 
the epi before the first foot of film had been cranked. 
Where would we get the film--S100 worth? The equip- 
ment? The time? Who could operate a camera. write a 
script? Where? Who? How? 

Together with Arnold Vezzani, the school’s Master 
Teacher, and Frank Conkling of the Redwood Camera 
Shop, we tackled the obstacles one by one, finally laying 


out a plan for Learning About Russia. Primarily. we had 
to acquire suflicient background material and information 
about the Soviet Union before we could write the s ript 
and plan the scenes of action. While this basic knowledge 
was being taught in the conventional manner, film com- 
mittees were organized with six students each on a Script 
Committee, Narration and Music Committee. Acting Com- 
mittee, Research and Technical Committee, and Publicity 
and Contact Committee. 

As we worked on the subject matter of the unit. the 
P&C Committee canvassed local photographic stores. ex- 
plaining our proposed project and soliciting contributions 
of “outdated” film (long-stocked film which could not be 
publicly retailed and yet was still exposable). The R&T 
Committee, working under the guidance of Frank Conk- 
ling and with the Script Committee, laid out the shooting 
angles. shot lengths. and other technical data. 

rhese initial preparations covered the first three weeks 
of our schedule and by the time we had obtained. through 
the generosity of local merchants. 1100 feet of film and 
the loan of a l6mm camera, flood lamps. reflectors, ex- 
posure meter, and various lenses. plus a tape recorder 
with an hour's supply of tape, we were ready to “grind 
‘em’. 

The footage schedule and scenario called for the film 
to be divided into four main sections, with 300 feet be- 
ing allotted to the history of Russia, another 300 to the 
geography, some 200 to the economic system, 200 to the 
political system, and a final 100 feet assigned to titles. 


credits. and a trailer. 


Sum & Substance 


Learning About Russia opens with a “move-in” shot 
of a spinning globe which comes to rest in a close-up 
focused on the Soviet Union. As the narrator briefly de- 
scribes the pre-1917 history of the Russians, the globe 
again spins while the camera backs off to reveal a group 
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by HOBERT W. BURNS 


A teacher at Jordan Junior High School in Palo Alto, Calli 
fornia, when the film-making experience described here took 
place, author Burns is now a member of the teaching staff at 
Muir Junior High School in Burbank, California. 


of students seated “in a Moscow cafe” where they are 
“plotting to overthrow the Czar”. Their subversive and 
accented whispers are picked up by the recorder’s micro 
phone, which was hidden in a bowl of “caviar” on the 
table. The conversation during this clandestine meeting 
is scripted to provide the viewer with a brief outline o 
the conditions in pre-Communist Russia and the cor 
spiratorial nature of the bolsheviks. 

A later shot. depicting these same revolutionaries 
thirty vears hence. shows them amidst the glitter of a 
modern restaurant where they compare anecdotes of their 
sketch 
in a brief history of modern Russia. As one “comrade 


rise to power. This conversation was designed to 


reminisces about his years in the frozen tundra of Siberia 
the picture fades away to focus on a shot of these arctic 
wastelands. 

An interesting technique was deve loped to provide such 
actual scenes of the USSR. We obtained permission to 
make use of several movies actually filmed in that country 
Our R&T Committee “made a movie” by projecting th 
original film on opaque glass. Our camera was placed o1 
the opposite side. thus allowing us to “film a film”. These 
positions avoided the problem of light from the projector 
which would interfere with movie-making. The opaque 
glass, however. admitted the image but did not allow 
light from the projector to pass. These realistic touches 
added breadth and authority to the film. 

Thus was introduced the second section of the filn 
which is devoted to the geography of the USSR. Here we 
show members of the Acting Committee doing map work 
on the blackboard 


Union, filling in mountain chains. rivers, cities. and indi 


drawing outline maps of the Soviet 


cating the distinct geographical features of the nation 
which covers one-sixth of the earth’s surface 

The narration is fitted to.the film, with pupils reciting 
relevant statistics and facts, supported by an appropriate 
musical background. When discussing the rugged Tien 
shan Mountains. for instance, the cascading music of 
Moussorgsky’s “Night on Bald Mountain” may be heard 
similarly. as the film describes the sultry Black Sea resort 
area, soothing music by Shostakovich was recorded 

Learning About Russia moved into part three by mak 
ing a transition from the geographic location of the Ural 
Mountains to a discussion of the economic wealth con 
tained in those Eurasion hills. If the history and geog 


raphy were slightly controversial. then the problems pre 
sented when we undertook to film the economic and po 
litical life of the Soviet Union were extremely touchy 
The task of keeping the film on a non-emotional basis. 
which would be neither pro- nor anti-Soviet. was almost 
insurmountable 

No attempt was made to explain Marxian economic 
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theories or Stalinist economic practices, The movie merely 
presents a summary conclusion of the physical economy 
of the USSR and the structure of the Soviet-planned 
economy and points out that private capitalization has 
been replaced by government subsidy and control. This 
approach, while not telling the whole story, did give the 
students an idea of the tremendous physical assets of 
Russia and was satisfactory to all parties involved. Cer- 
tainly the townspeople did not want the film to propa- 
gandize communism: but, on the other hand, neither 
did they want us to minimize for their children the po- 
tential strength of Russia 

We were fortunate, when filming the last quarter of 
the motion picture, to have available respected authorities 
on Soviet politics. These scholars, from Stanford’s Hoover 
Institute. lectured in the classroom, using visual aids to 
explain dialectic materialism, trade union organization, 
etc., while our camera crew photographed them from 
angles giving the audience a view of both the speaker 
and the class in action. Their authoritative comments 
were recorded verbatim. Palo Alto, as a community, 
is proud of the Hoover Institute on War, Peace, and 
Revolution 


fully in the film the structure of the Soviet 


ind this very fact permitted us to discuss 
government, 
the Communist Party, and Soviet foreign policies. 

The movie ends with a series of scenes at radio sta- 


tion KIBI 


discussed the unit as a whole 


where a panel of our ninth-grade students 
\ montage provides a brief 
review of how we learned about Russia, and the film 
concludes with a trailer giving credit to the business 
houses that aided the class in producing the film. 

After the return of the LLOO feet of processed film, 
we were faced with a task not fully anticipated: the 
editing of the film. For three days in class (and nights, 
in the teacher's home) viewer and splicer were running 
it full speed. Finally. with both film and tape correctly 
edited. we scheduled a “world premiere” at Stanford’s 
School of Education to which we invited local business, 


educational. religious, and student leaders. 


Merits & Demerits 


this initial exhibition a panel discussion on 


Followir 
‘The Place of A-V Instruction in the Curriculum” was 
held in which the merits (and demerits) of Learning 
fhout Russia were considered. Out of this. and many 
other scheduled showings and discussions, came a three- 
fold evaluation of the film: 

(| The employment of the “modern 3R’s” (reading, 


riting, and “reeling” ) conduced to more direct and in- 
cidental learning than a traditional approach to the unit 
would have provided 

2) The public 


“public came to school 


relations value obtained when the 
and the students met the com- 
munity on an adult. businesslike level. more than offset 
iny earlier forebodings about the controversial subject- 
matter and a doubtful method 
) The pattern of cooperation between the “cold, 
hard business world” and the “sheltered experimentalists 
in the schools” established a new rapport between school 
and community heretofore unapproached. 
When the final verdict on making movies in the class- 
room came in, it was agreed that “Lights! Camera! 
Action! 


Education!” 
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VEN though this may be the Age of Discussion, stim- 
ulating classroom discussion is still a wide-open chal- 
lenge. At Wright Junior College a general social 
science course is required which meets in large lecture 
groups and small discussion-sections. In the latter, stu- 
dents grapple with social issues, raise questions, and 
attempt to arrive at some conclusions of their own. How- 
ever, making such progress usually requires the student 
to enter voluntarily into a discussion. Accordingly, each 
teacher attempts to stimulate this entry into discussion. 

Often interesting reading materials serve the purpose: 
field trips are widely used, as are classroom appearances 
of outside speakers. The first method has a great limita- 
tion—too frequently such materials are considered 
“stuffy” and distant from the student. The second method 
is excellent, but few large schools can carry it out ex- 
tensively. The third is vivid, but many times results in 
much wasted class time. 

In searching for alternatives, the Wright Social Science 
department hit upon a method which, apparently, is used 
hardly at all: recording actual interviews with persons 
inside and outside of school. Such interviews were made 
periodically, and each was related directly to a unit of 
study. At every discussion-section, playing back of an 
interview opened the session. Students were asked to 
keep several general questions in mind while listening. 
Because the interview was deliberately made so that it 
would be controversial, there were always some students 
on either side of the issue. Thus, many times the great 
initial hurdle of opening the discussion was satisfactorily 
solved. 

How many social science class discussions have faltered 
on the subject of financing adequate medical care! Pas- 
sions reign supreme in this area. Very often students will 
wonder whether the material presented is authentic—such 
inquiries are encouraged. Dr. James Hutton, past presi- 
dent of the Illinois Medical Society was interviewed, and, 
on another occasion, Paul Sifton, Washington legislative 
representative of the United Automobile Workers—CI1O. 
Presenting these opposing viewpoints at the same time, 
in the form of a single ten-minute recording, was more 
authentic and interesting than the weightiest tomes of 
formal material. 


The course deals also with personal adjustment, which 


is a problem of great social concern as well. One aspect 
of this is the lack of adequate psychiatric and other 
therapeutic agencies. To underscore this, a confidential 
interview was obtained with a twenty-one-vear-old former 
student, who related his meanderings while trying to find 
low-cost psychiatric care. Many students literally gasped 
when he stated that he and his family had spent almost 
$2,000 in a period of a year and a half. 

In connection with yet another unit—-on race relations 

the problem was presented in terms familiar to stu- 
dents. Three students were interviewed on questions 
relating to fraternities and sororities—-one student was 
a vice-president of a fraternity; one, an independent; and 
one, a former member of an interracial sorority. Each had 
been interviewed privately, though all had been asked 
practically identical questions. The juxtaposition of the 
three viewpoints was very revealing to the class. 





This article is reprinted, with permission, from the October, 195! 
issue of the JUNIOR COLLEGE JOURNAL 
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Pat Vandermark, Wright student-interviewer, tape-records Mrs. 
Florence H. Frye, active community worker. 


Social Science 


In all these instances, as well as in others. confronting 
students with a stark contrast of viewpoints in a realistic 
setting proved helpful in producing interest and stimu- 
lating thought. At the same time too-frequent use of this 
device could lessen its value. Its main contribution has 
been to vary the classroom regimen along constructive 
lines. 

The magnetic tape recorder was found to be the most 
appropriate machine for interviewing purposes. This is 
an electronic device which records sound by transferring 
magnetic patterns onto paper or plastic-coated tape. The 
technical quality of the finished tape is practically inde- 
pendent of the operator's skill, thereby allowing inter- 
viewers to concentrate on the subject-matter of the record- 
ing. Thus, unlike dise recording, it is possible for am- 
ateurs to make recordings of a very high quality. An- 
other advantage is that these instruments are portable 
and require no special equipment. The tape may be played 
back immediately after being recorded. A favorable cost- 
factor is that each tape may be played over five hundred 
times: the recorded material.may be erased by a simple 
operation, and new material immediately recorded. 

Relatively little attention has been devoted in the edu- 
cational literature to this device, probably because of its 
novelty. Further, most references dwell on its passive 
uses, such as speech practice, recording of radio broad- 
casts for later classroom use, etc. The use of this device 
at Wright Junior College is perhaps one of the few active 
uses to which the machine has been put for educational 
purposes. Consequently, much of the progress in the field 
has been made through trial and error. 

The entire interviewing project was organized as an 
activity of the student Social Science Club under direc- 
tion of the faculty sponsor. 

It was found that interviews can be obtained in any 
community. In larger cities, it is always possible to learn 


in advance of visiting dignitaries; conventions are a rich 
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Discussio 


by MEYER WEINBERG 


Wright Junior College 
Chicago, Illinois 


An interviewing project 
promotes talk—and thought 


the Tape Recorder 


source; frank student opinions are always interesting 
to other students. At all costs. what should be avoided is 
merely transcribing the textbook by interviewing “ex- 
perts” only. Commonsense opinions flavor any discussion 
of social problems. The primary, though not exclusive. 
place for purely factual material is the printed page. and 
not the tape. 

It is necessary to plan at least several units ahead in 
order to allow time for the interviews to be made and to 
be fitted into the class schedule. Ideally, an interview- 


schedule should be on hand at the beginning of each se- 
mester. In this way, the tapes will not appear as intruders, 
but rather as aids to classroom work. Preceding the use 
of a tape, the class should be given several leading ques- 
tions to consider while listening. 

Interviewing is an art, but it is also highly dependent 
on knowledge. Thus, no matter how glib the interviewer, 
he must know his subject-matter; otherwise, he will be 
unable to ask pertinent questions. The interviewer must 
be absolutely neutral during the interview, even though 
he may basically disagree with the interviewee. This was 
perhaps the most difficult lesson for student-interviewers 
to learn. Overcoming this tendency to “jump at” another 
person because of a difference of opinion was an impor- 
tant exercise in applied social science. If possible, a list 
of formally-prepared questions should be avoided. As the 
interviewer gains experience, he will need less and less 
advance preparation. A lively interview then becomes 
more likely. Preferably, the interviewer should be ac- 
companied by a machine-operator, so as not to detract 
from the main business at hand. It is best, however, to 
train students in both skills. 

Editing of the tape in order to delete unsuitable matter 
is highly recommended, although it is a tedious task. It 
is not as difficult as it is time consuming; yet, it makes 
the classroom presentation very economical. 

The entire teaching staff should be allowed to suggest 
topics for interviews. Likewise, the finished product is 
best previewed in a staff meeting, if only for purposes of 
drawing up the leading questions previously mentioned. 
Teachers are usually unwilling to share their class time, 
and unless they are convinced of the relevance of the 
interview. they will tend to ignore it and rightly so. A 
short post-evaluation session can be extremely valuable 
In preparing further materials. Needless to say, a student- 
operator, scheduled in advance, should be given the entire 


Back in the classroom, Miss Vandermark plays the recording in preparation for discussion. 
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responsibility for handling the technical details. Inter- 
views should generally not consume more than ten min- 
utes of the class time. 

Because the commercial tape-recording industry is 
less than a decade old, new companies and models are 
constantly entering the field. This makes it difficult for 
any single person, let alone a non-technician, to keep up 
with the latest developments. Several criteria for a good 
machine can, however, be suggested. For interviewing 
purposes, the machine should be portable and lightweight; 
its reel speed should be either 744 or 3°4 inches per 
second, or preferably both; the speaker should have an 
output of at least three watts and a frequency of 5,000 
cycles; there should be a tone control; and to facilitate 
editing, there should be a fast forward and fast rewind 
reel speed. Red or brown oxide plastic tape is most satis- 
factory, although paper tape is also acceptable. The fin- 
ished tapes should be stored in a place not subject to 
extremes of temperature. 

\ number of models incorporating all the above fea- 
tures are available for around $200. For interviewing 
purposes, it is unnecessary to go into the very high price 
field. 

It can be agreed that no single teaching method, new 
or old, will guarantee success. The tape-recorded inter- 
view is merely one more teaching material. Used in the 
way described here, the recorder can help teachers bridge 


the gap between the classroom and the real world of 


social problems. Inspired and informed teaching is by 
no means belittled by this technique. Rather, the advent 
of this device will present new challenges to the imagina- 
tion of both students and teachers. 


BIBLIOGRAPHY 


Following is a short list of references the author has found helpful 
in using the tape recording in teaching. 


Begun, S. J. Magnetic Recording. N.Y.: Murray Hill, 1949. 

Brower, Richard C. “Tape Recording for Teaching,” Epuca- 
TIONAL ScREEN, XXIX (February, 1950), 61-2. 

Cookson, Frank B. “Tape and Teaching,” NEA Journal, XXX1IX 
(May, 1950). 

Daniel, E. D. and Axon, P. E. “Accidental Printing in Magnetic 
Recording,” B.B.C. Quarterly, V (Winter, 1950-1), 241-56. 

Fowlkes, John G. “Achieving ‘Presence’ Through Tape Recorder,” 
Nation's Schools (November, 1949), 60,62 

Fowlkes, John G. “Tape Recorder—Extraordinary Aid to Educa 
tion,” ibid. (October, 1949). 

Gooden, Herbert B. “Magnetic Recorders in the Social Studies,” 
Social Studies, XXXIX (October, 1948), 248-50 

Macy, Alan C. “Tape Recording,” High Fidelity, | (Fall, 1951), 
45-56. 

“Magnetic Tape Recording,” Fortune, XLII (January, 1951), 97- 
106. 

Olson, O. Joe (ed.). Education on the Air: Nineteenth Yearbook. 
Columbus: Ohio State University, 1949. Pp. 257-62. 

Olson, O. Joe (ed.) Education on the Air: Twentieth Yearbook. 
Columbus: Ohio State University, 1950. Pp. 271-306. 

Park, Ben K. How to Edit and Program Tape Recordings. Brush 
Development Company, 3405 Perkins Avenue, Cleveland 14, 
Ohio. 

Shaney, A. C. Elements of Single and Dual Track Recording and 
1001 Applications. Amplifier Corporation of America, 398 
Broadway, New York 13, New York 





CLASSROOM DRIVOTRAINING 


@ Next year New York high school students will receive 
“behind-the-wheel” driving experience without leaving 
the classroom, according to an announcement by NYC 
Superintendent of Schools William Jansen following ac- 
tion by the New York City board of education in accept- 
ing an offer to install on an experimental basis a unique 
multi-place driver training device developed by the 
Aetna Casualty and Surety Company of Hartford, Con- 
necticut. 

Called the Aetna Drivotrainer, the device is being 
loaned to the New York City schools by the Aetna com- 
pany in cooperation with the Greater New York Safety 
Council and will be placed in operation in one of the 
city’s largest high schools, where it will fill an entire 
classroom assigned exclusively to the projec t. 

Drivotrainer students, seated in fifteen small cars com- 
plete with steering wheels and all other normal controls 
used in standard automobiles, will learn to drive with 
the aid of motion pictures, filmstrips, and oral instruc- 
tion. A comprehensive series of motion pictures and 
filmstrips is now being planned in cooperation with the 
New York school department and will be produced by 
the Aetna’s motion picture bureau especially for use with 
the Drivotrainer. At the front of the classroom will be 
a large screen for the projection of the training films. 
On a master score sheet located at the instructor's posi- 
tion in the back of the classroom. the actions of each 
of the fifteen student drivers in the room will be auto- 
matically recorded, giving the teacher an instantaneous 
report as well as a permanent record of their individual 
driving performance. 


The Drivotrainer, scheduled to be put in operation next 
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Stanley F. Withe (left), head of the public education department 
of the Aetna Casualty and Surety Company, explains the operation 
of the Aetna Drivotrainer to Richard J. O'Connor, supervisor of 
driver education in the New York City schools. 

fall, was developed as a part of the Aetna company’s 
public service campaign for greater highway safety. 
The company will have no financial interest in the com- 
mercial distribution of the device. 

Although designed as a permanent classroom installa- 
tion in one high school, young people enrolled in driver 
education courses in other high schools throughout New 
York City will be brought to the Drivotrainer classroom 
for training. Under the direction of Dr. J. Wayne 
Wrightstone, an evaluation of the device as a classroom 
aid in teaching safe driving will be made and conclu- 
sions reported to educators throughout the country. 
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PASSION FOR LIFE 


M. Pascal, new teacher in the French village of Salezes, brings a 
new informal atmosphere to the school. He lets the boys hold a 
snail race in class and stimulates interest in ‘investigations.’ 


Finally M. Pascal is summoned before the town council to defend 
his teaching methods. He offers to resign if all his boys, including 
"delinquent" Albert, do not pass their examinations. 


@ The French feature film Passion for Life is the story 
of a young teacher who brings new ideas and methods 
to a village school. It shows simply and dramatically how 
he wins over the children to his untraditional ways 
and finally the townsfolk themselves 

The film has been widely acclaimed by educators for 
its convincing portrayal of “progressive education.” 
Among audio-visual educators who have praised it is 
Department of Audio-Visual Instruction Executive Sec 
retary J. J. McPherson. Here’s what he says about it 

“When a group of educators representing all branches 
of the field agree that a film is excellent. that is really 
news! This is the verdict nonetheless that has come out 
of numerous preview showings of this film, and it cer 
tainly represents our own personal opinion We urge 
that everything possible be done to provide an oppor 
tunity for teachers, parents, and the general public to 
see this exceptionally fine full-length French-produced 
motion pieture. 

“The great value of the film is that it presents in a 
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A MOVING PICTURE OF MODERN TEACHING METHODS 


Under the new teaching system, students are encouraged to go 
beyond classroom walls into the community on field trips—to the 
puzziement and outright opposition of some villagers. 


Albert is called before the examiners—and justifies his teacher's 
faith. Though he cannot supply the date of the Declaration of the 
Rights of Man, he does explain its meaning in a moving speech. 


simple and yet dramatically moving manner the under- 
lying thesis of modern education: good learning programs 
must be developed in terms of both the interests and 
needs of the learners as individual human beings and 
as members of the social group. What is usually pure 
gibberish to the average person who hears a group of 
edu ators talking becomes a clear and completely logical 
way of promoting good learning as the film unfolds. 

As dramatic entertainment alone, the film is well 
worth seeing. Without hesitation. we suggest that every 
educator make an opportunity to see the film and do 
all that he can to bring it to the attention of the general 
public in the community in which he works.” 

Passion for Life was written and produced by Jean- 
Paul Le Chanois in 1949 under the supervision of the 
French Ministry of Education Sponsored (i.e., endorsed 
and recommended) by the United Nations Film Board, 
the feature film (with English titles) is being given 
American release in 35mm and l6mm by Brandon Films 


(200 W 57th St.. New York 19, N. =.) 
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MAY IS THE MONTH ...... 


FIRST TWO RELEASES OF THE BROADCASTING AND FILM COMMISSION 
OF THE NATIONAL COUNCIL OF CHURCHES 


1. WE HOLD THESE TRUTHS 

"Are slums and segregation the sole heritage of 
my people?" 

This disturbing question in the mind of a Korea- 
bound Negro soldier . . . on leave in the nation's 
capital . .. was answered in part when he discov- 
ered the challenging program of the churches in 
the cause of human rights. 


16mm., sound, 30 minutes 
Lease $140.00; rental $8.00 


2. CHALLENGE OF AFRICA 

To Be Released May 26 
A dramatic film document of the struggle be- 
tween Communism and Christianity for the faith 
and loyalty of native African Christians. Filmed 
in Africa. 


16mm., sound, 30 minutes 
Lease $130.00; rental $8.00 


AND OTHER NOTEWORTHY FILMS 
FOR THE 1952-53 MISSION STUDY PROGRAM 





Home Missions 
(Church and Human Rights) 


Foreign Missions 


(Africa) Prints Now Available 


@ ANENDTO DARKNESS 


(Another New Release) 
16mm., sound, 27 minutes 
Lease $100.00; rental $5.00 


@ | AM WITH YOU 


16mm., sound, 75 minutes 
Lease $300.00; rental $16.00 


@ KEZLI OF ZORZOR 


16mm., sound, color 
Lease $225.00; rental $10.00 





JOSEPH IN EGYPT 


JOSEPH AND HIS 
BRETHREN 


Nofe price increase: 


PRICE FOR EACH 


Color: Lease $120.00; 


rental $7.50 


Black and White: 
LEASE $80.00; 
rental $5.00 








@ AGAIN PIONEERS 


16mm., sound, 70 minutes 
Lease $250.00; rental $12.00 


@ WHAT HAPPENED 
TO JOJO 


16mm., sound, 36 minutes 
Lease $160.00; rental $8.00 


For further information or free illustrated brochures write to: 


THE RELIGIOUS FILM ASSOCIATION, 


220 Fifth Avenue 


Dept. R1-5 


INC. 
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A-V in Summer Programs 


Summer brings to religious leaders many excellent 
opportunities to use audio-visual materials to advance 
their program purposes. The church school, the camp 
the conference, the training institute or conference can 
be enriched by the right use of audio-visual aids of all 
kinds. Through their use programs can be made more 
appealing and effective. 

There are several factors involved: you must know 
what there is available: you must know what you are 
trying to do: and you must plan your use 

What you don’t know about you can’t use. Get the 
catalogs and look them over. thinking as you go of your 
program. If you are responsible for a church school 
or any part of it, think of your schedule and of the 
objectives and topics of your curriculum for the summer 
months. If you are running a camp or conference, 
think of your age group and what you are trying to 
accomplish: notice how many suitable audio-visual aids 
you can check in the catalogs. If you are planning a 
leadership school, a seminar, or just one course in such 


vo through the catalogs with your 


a leadership situation. 
purposes and your group and your teaching periods in 
mind. You will be amazed at what you can do if you will 


use some good sense and a little educational imagination. 





TALKING OVER "THE HIGH WALL" 


The High Wa a new film study of a young bigot 
family and forces that made him that way, was 
recently at the Johnny Victor Theatre in New Ye 
well as in other cities. Pictured above is the 
City post-showing panel discussion. Members 
were Mrs. Clara Savage Littledale, Editor, ; 
zine; Dr. Mark MeCloskey, Director of Communit 
tions, and Dr. Frank O'Brien, Director of Child Gu 
New York City Board of Education; Dr. Marion Langer of 
the Child Study Association: and Dr. Houston Petersor 
(moderator). Department of Philosophy, Rutgers Univer 


Produced under the sponsorship of the Anti-Defamat 
League of B'nai B'rith, the State of Illinois Departmen 
of Public Information and Mental Health. and the Colu 
bia Foundatien, San Francisco, the film is availal 
through ADL offices and may be purchased through MeGr 
Hills Text-Film Department 


For a review of this film and other new films of interest 
to church users, see following pages 
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WILLIAM S. HOCKMAN*, Editor 
But. remember, you can’t even get started until you know 
what there is to use. 


In like manner you must decide what you are trying to 


accomplish Be spec ific about your objectives. Take 


your course of study for the summer quarter in the church 
school and see what it is all about Sunday by Sunday. 
Audio-visual aids must be used for a purpose. Certain 
units of your lessons will call for audio-visual aids like 
potatoes for salt, but don’t salt everything indiscriminat- 
ingly. Take your camp—can you use some fine nature 
films to awaken a greater interest in nature? Can you 
use some films for that quiet time after the campfire? 
Perhaps films can bring religious content into your 
camp. How about a series of films to be seen for no 
Don’t let the kids hanket 


Get some good films 


other purpose than enjoyment 
after TV and movies back home. 
adventure, travel, nature—and integrate them into your 
program. Line up a series to open up discussion ques- 
tions. Your campers should grow mentally as well as 
physically. Remember, you are planning their whole 
day in camp. In school and church you have much 
less. Be clear in what you are trying to bring about in 
the growth and development ol your campers and get 
some audio-visual aids to help you. 

Your use of audio-visual aids must be planned. A 
certain camp will have a chapel service after supper 
each evening. with messages from ministers then on their 
These eight-minute talks will be taped. That's 


planning. It’s silly to expect a busy minister to drive 


vacations 


20 miles out to your camp to talk eight minutes to your 
campers 

All across this nation thousands of every denomina- 
tion’s youth will be meeting in summer conferences and 
three-fourths of everything that happens will be talk. 
Yet we have the means of bringing some great experi- 
ences to these youth through films and other aids we now 
have. and greater experiences still could be brought to 
them through materials that should have been produced 
for this purpose. We could bring them messages from 
Schweitzer. from Nehru, from Christian youth and lead- 
ers in all parts of the world. The way most summer 
conferences were set up one would think that we were in 
the pre Edison days! 

Or take the average training school. Here is a summer 
activity in which showing should be matched with hear- 
ing. but for the most part teachers and leaders are talked 
In school after 


school audio-visual aids will be dragged in apologetically 


into being better teachers and leaders. 


to fill up the cracks in the program: too often they are 
not used as tools to bring about either learning or inspira- 
tion. Vesper speakers will drone away when everyone 
would rather be seeing a fine film. Here and there some 
creative teacher will use audio-visual aids on his own. 
wondering all the while if the dean approves and wishing 
that the cost could be in the budget. 


It is late but not too late for vou to plan to use 


* Director of Religious Education, Lakewood, Ohio, Presbyterian 
Church. Address at 1616 Marlowe Ave., Lakewood 7, Ohio. 
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Make DVBS 


Teaching ~ 
More Effective | i 


A n unusually fine series of full color filmstrips 
based on twelve of the most familiar Bible 
Stories. Especially useful for Daily Vacation Bible Schools, 
they will make valuable and much used additions to 
the visual aids library of every Sunday School and Church. 
All Concordia Filmstrips are interdenominational 
and closely follow Bible narrative. Costumes, 
settings and characterizations have been carefully 
authenticated by thorough research. An easy-to-read 
title appears on each frame. 


Order Now 
for delivery before DVBS classes begin 
pincer Church and Sunday School Needs These Filmstrips 
No. Title 
C-14 The Prodigal Son 
15 When Jesus Was Twelve 
The Stilling Of The Storm 
The Woman Of Samaria 
The Feeding Of The Five Thousand 
The Wedding At Cana 
The Man Sick Of Palsy 
Peter Delivered From Prison 
Naaman And The Little Maid 
Three Men In The Fiery Furnace 
Creation 
The Flood 
Full Color $5.00 


DAAARARRAADRADAN 
t t 


35 mm. only 





PEs 
Ask For Complete Filmstrip Catalog Listing Many Other Titles 


AUDIO-VISUAL AIDS SERVICE 


CONCORDIA PUBLISHING HOUSE 
3558 S. JEFFERSON + ST. LOUIS 18, MO. 


visual aids in your church school camp. conference, 
seminar, institute or school this summer. Don’t expect 
some one to send you a list of the stuff you ought to 
use. There is no such list. Your list will differ from 
every other list. Figure it out yourself. As you study 
what is available, you will match it against what you 
are trying to do—and that’s your list. Then you must 
schedule your audio-visual aids in your total program, 
book them, and begin the detailed preparation for their 
use. That will take work. of course. but when the sum 


mer is over you'll have something to show for it! 
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FILMSTRIPS 
Guiding a New Teacher 


Guiding a New Teacher, a 49-frame, 78 rpm sound 
filmstrip with a playing time of ten minutes, was pro- 
duced to help make more vivid opportunities for guiding 
prospective, new, and even experienced teachers into more 
effective teaching. It tells the story of how one teacher 
made a beginning under guidance and inspiration. The 
content is good. It does not undertake too much. It 
shows how a teacher was helped, and what it shows 
almost any church can and should do for its teachers. 
This filmstrip should be useful in presenting these help- 
ful new ideas to boards and committees and to confer 
ences of leaders such as pastors and superintendents: 
it will also be useful in leadership training courses. The 
technical qualities are very acceptable: narration clear, 
photography good. It is available from the Methodist 
Publishing House (810 Broadway, Nashville, Tenn.). 


Unto the Hills 


Something new and interesting and effective has been 
added to a recent filmstrip production of the Board of 
Missions and Church Extension of the Methodist Church 
(150 Fifth Ave.. New York 11). Unto the Hills is a 
filmstrip with either 


65-frame color microgroove 


(33-1/3) or 78 rpm records. Betty Thompson’s well- 
written script has a good rhythm and a nice choice of 
words. The narration was done by Oscar Brand, who 
added something new to his effectively spoken words. 
This new element is his soft strumming of a guitar under 
the narration and his fine singing of excerpts from hill 
ballads which the script writer had the inspiration and 
the cleverness to drop into the story at just the right 
places.. Here is a new pattern, and it is a good one. It 
has great possibilities and can be applied to other subject 
matter. 

Toge Fujihira and Reynold Rickarby did the photog- 
raphy, which is good all the way and exceptional in 
many places. The filmstrip tells the story of the Gospel 
lennessee-Kentucky 
referring especially to Dr. Thomas, Pittman Center, and 
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among the people of mountains, 
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the Henderson Settlement School. It should have wide 
use in interpreting the mountain people and their prob- 
lems to Methodists and every other communion inter 


ested in this area of America. 


Life of Moses 

The seven-episode Life of Moses full-color filmstrips 
by Cathedral Films (Burbank, Calif.) were produced 
by photographing real people against appropriate back 
ground settings. In each the pictorial content sticks 
close to the Biblical text, and in the reading script the 
translation of the Bible by J. M. Powis Smith is used. 
While this reviewer saw only two of the seven filmstrips 

1 Baby Found and The Exodus. he was a bit troubled 
by two faults common to both filmstrips: ambiguous 
pictorial composition here and there and careless over- 
emphasis on color. In the S« ripture the blood was sprin 
kled on the lintels, not smeared with a broom-size brush. 
In the frame where Moses slays an Egyptian, it is im- 
portant to know who is who. Whether the producer is 
working with people and a camera or with a brush and 
canvass, he must at all times remain aware of the im- 
plications of educational use for the composition of his 
pictures. If filmstrips are to be used in teaching, they 
must be structured for teaching and this structuring in 
cludes lucid and artistic composition. The producer 
must hold his staff to these criteria or face criticism from 


educationally-minded users. 


Wonders of God 

Wonders of God, a 76-frame black and white filmstrip. 
was produced by the Christian Education Press (1505 
Race Street. Philadelphia 2) for use with the Spring 
1952 quarterly lessons, “God and His World”, of the 
Church and Home Series Curriculum. 

On the pictorial side the filmstrip combines some ex 
cellent nature photography with art-drawn pictures, with 
the photography predominating. The script comes in 
two versions, similar in many places and identical in 
others. Dorothea Pflug did the version for the children 
Grace E. Storms did the one for adults. 

If the objective of this filmstrip is to give some facts 
in a matter-of-fact sort of way. the filmstrip might rate 
a score of B. If, on the other hand, the filmstrip is to 
increase the child’s wonderment, the filmstrip can hardly 
earn a B rating. Except for a few rare spots, the scripts 
plod along in a most unpoetical language. There is no 
lift, no glow. no wonder and appreciation to impart 
While certain frames have great beauty. and with the 
right script under them could be inspiring. there are 
many frames right out of the textbooks. many that are 
commonplace, and some that are ambiguous. 

While this filmstrip may make a substantial contri 
bution to the teaching of a certain unit of the curriculum 
it seems to this reviewer to have limited use when used 


The Caterpillar's Journey 

The Caterpillars Journey is a 26-frame color filmstrip 
It comes in two versions, with printed script and with 
the captions on the frames. It was produced to aid 
primary children in understanding the transformations 
which spring brings and to aid in the understanding of 
rebirth and new life as a preparation for the Easter 
story. It was produced by the Society for Visual Edu- 
cation (1345 Diversey Parkway. Chicago 14). which 
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achieved some excellent results with the color reproduc- 





tions. It shows what can be done when the cards sub- 
mitted to the photographic department have been pro- 
duced by an artist who is aware of how his colors trans- 
late onto film. The script is very good and before 
anyone is troubled over the natural science of this film- 
strip, let them be reminded that it is a fable in the first 
place. Once your story calls for insects and animals that 
think, talk and weep. fidelity to the facts of nature can be 
waved. Used with Primary and Junior children for the 


purposes given above, it is recommended. 


Christian Living 

Christian Living in Our World is a 71-frame black 
and white filmstrip by the Christian Education Press 
(1505 Race St., Philadelphia 2). It is accompanied by 
a user’s guide which contains a script for children and 
a script for adults plus some good suggestions on utiliza- 
tion. Both scripts are satisfactory. The art work is styl- 
ized educational cartoons and among the best this re- 
viewer has seen. 

The superiority of this technique over live photog- 
raphy for such a subject is at once obvious. A wider 
range of ideas in the story can be visualized, and each 
visualization can be made more dynamic. Because of 
what can be left out and included, composition is com- 
pletely under the control of the artist. By the use of 
all sorts of devices, he can accent action and the relation- 
ships implicit in it. 

On the content side this filmstrip is the story of what 
happened to a family as told by one of the children. 
Bob Brown—who talks and thinks like a Junior. In 
this filmstrip we see a somewhat less than perfect family 
trying to live like Christians and turning in an accept- 
able performance. Because of its positive treatment and 
its technical excellence, this filmstrip is highly recom- 
mended for use with parents, teachers and young people 
down to Juniors. 


MOTION PICTURES 
A Group Living Series 


lypical of films equally useful in church and school 
is the Young America Films (18 E. 41st St.. New York 
17) series which bears the title “Discussion Problems 
in Group Living.” | have previewed three of the five 
and find them excellent for use in grades 5 to 9 and 
especially fine for use with Junior Hi young people in 
their Sunday evening meetings to center discussion on 
some pretty important problems. [| recommend them 
also for use by parents groups to spark discussion on 
these same subjects and to help parents see their own 
children as they sometimes look at others. 

On the technical side these films have good character- 
istics. The treatment is good; the casting and acting 
quite acceptable. They get the problem put forcefully 

then back away so those out front can begin to think 
and discuss. Each is 10 to 12 minutes long. 

Other People’s Property shows what happened when 
three boys did not stop to think about the consequences 
of their act. In The Other Fellow’s Feelings, teasing is 
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from "Other Peopte's Property" (Young America Films) 


. three boys did not stop to think 


carried too far. What an opportunity to slant this one 
toward the religious idea of respect for personality! In 
The Outsider we see the individual who wants to belong 
to the group but who feels left out and rejected by the 
group. Is there a better place to lift up this question of 
thoughtless unfriendliness, cliques, ete. than in the 
church? These three I saw and liked very much. More 
than that, I shall suggest them to my director of Junior 
Hi youth and help her plan their use. 

The other two are: Cheating, dealing with the individ- 
ual who unfairly seeks the help of others in the perform- 
ance of his school duties, and The Bully, focusing on the 
problem of the boy who is too aggressive in his rela- 
tionships with others. 

Let it be added that the utilization guides agcompany- 
ing these films will be of great assistance to all users 
and are among the best produced to date. 


The High Wall 
The High Wall, a 28-minute black and white film on 


the subject of race prejudice, was produced by the Anti- 


Defamation League in cooperation with others. The 
target audience for this film is adults, especially par- 
ents. It sets out to analyze a specific community infec- 
tion of race prejudice by presenting a case history of 
how one member of this community was motivated to 
violent action. 

This film presents a good analysis of what race preju- 
dice is, how it is transmitted by parents, teachers and 
others, and what power it has to qualify conduct. We 
see how a boy growing up in a certain family became 
the kind of young man who could commit a violent act 
against another member of the community. So well cast, 
acted. and directed is the fiim that the whole story is 
plausible. The photography is good and the narration 
and dialogue are clear. Some of the background music 
could have been left out and in other places, it should 
have been suppressed a bit. 

While this film can be used with adults and youth to 
motivate thinking, self-searching, discussion, and conduct 
to a degree, it is on the negative side of the subject. 
It does not present a cure for race prejudice. Merely 
recognizing it in ourselves and in our community does 
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not necessarily motivate its elimination. There must be 
something more, In this reviewer's opinion we have 
enough analytical footage on this subject. What we need 
now is some motivational treatment. We need films 
which show attractive and rewarding non-prejudiced 
living being done under even trying circumstances by 
ordinary people. The analytical has a place in the class 
room and the lecture hall but we also need constructive 
treatments of this subject for general audiences in church 
school and community. On this subject we need dra 
matic material which has appeal and motivation. Let 
those with money to spend on filming this subject give 
us a few films which show ordinary parents and ordinary 
communities raising children capable of non-prejudiced 
behavior and even acting aggressively on behalf of broth 
erhood. 

The High Wall may be rented through the Motion 
Picture Department of the Anti-Defamation League of 
Bnai Brith (212 Fifth Ave., New York) and ADI 
regional offices or purchased from the Text-Film Depart 
ment of McGraw-Hill Book Company (330 W. 42nd St., 
New York 36). 


COMMENTS & ANNOUNCEMENTS 


@ The first producer of films we know of to give the 
oficial VEF (Visual Education Fellowship) rating on 
each of its films is Cathedral Films, Inc. (Burbank. 
Calif.). This information is part of its new two-page 
Where-To-Use and How-To-Use Chart on all 51 of its 
films. Ask your dealer for a copy of this chart 


@ According to the Religious Film Association, Inc 
(220 Fifth Ave.. New York 1) it will release soon three 
important new films: We Hold These Truths, a dramatic 
statement on the theme “The Church and Human 
Rights”: The Challenge of Africa, a dramatic story of 
native Christians fighting for the survival of their ideals 
against Communist infiltration in Africa’s cities; and 
4n End to Darkness, the story of a boy in Liberia who, 
in spite of the threats and tribal leaders, seeks an educa- 
tion and then returns to serve his people. Each film 
runs about 30 minutes, fits the mission study emphasis 
of the churches for 1952-53. and will be available through 
denominational and independent film libraries across the 
nation. 

@ The Family Life Audio-Visuals is a set of four film- 
strips with recorded commentaries (78 rpm or 33 
microgroove) and a guide for the user. They are: No 
Easy Answer—family problems are different and call 
for various solutions; Built Upon the Rock—a home built 
upon Christian pring iples will not be threatened by the 
tensions of modern living; For the Record—two parents 
learn how to help a son for his and the world’s sake: 
{ Harvest from Holidays—how the Bensons used the 
opportunities the holidays brought, thinking up a few 
of their own. Cooperatively produced by 13 denomina- 
tions, these filmstrips are available through your local 
dealer or bookstore or the Division of Christian Edu- 
cation of the NCC (79 East Adams St., Chicago 6 


@ Young Adults Wake Up, The Church Serves the 
Family and Guiding a New Teacher, sound filmstrips, 
are announced as new releases of the Methodist Radio 
and Film Commission through the Methodist Publishing 
House ( Nashville 6, Tenn.). 
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Evaluation of New Films 





CAROLYN GUSS, Assistant Professor, School of Education 
BETTY STOOPS, Assistant in Selection, Audio-Visual Center 


L. C. LARSON, Editor 
Director, Audio-Visual Center 


Indiana University, Bloomington 


Drug Addiction 


(Encyclopedia Britannica Films, Inc., 1150 Wilmette 
Avenue, Wilmette, Illinois) 21 minutes, 16mm, sound, 
black and white, 1952. $95. Teacher’s Guide available 


Description of Contents: 

This film uses dramatization and animated factual sé 
quences to present the problem of drug addiction as it 
affects young people today. 

The opening sequence confronts normal, healthy, happy 
youth with the threat of innocently-begun drug addiction, 
which endangers everyone—rich and poor, young and 
middle-aged, ignorant and educated. Animated scenes 
show the origin of heroin, marijuana, and coc: and 
their effects on the physical and mental processes. 

The commentator points out that the drug addict in 
evitably comes into contact with crime, since he must 
buy from criminals and frequently must resort to crime 
in order to obtain the staggering amounts of money 
needed to insure his drug supply. The body of the film 
tells the story of Marty Demelon, a young addict caught 
stealing an electric clock. In court he tells in detail how 
he was introduced to marijuana cigarettes and then to 
heroin by a “friend,” who in reality was working for a 
drug peddler. He describes his gradual disintegration as 
he was forced to steal to satisfy for his larger and large 
drug demands. After losing his job and his friends, he 
is shown as he became lethargic, quarrelsome, and hollow- 
eyed. On one of Marty’s visits to the peddler’s head 
quarters, he is persuaded to become a “pusher” on a 
commission basis. The following scenes show how a small 
amount of heroin smuggled into the country passes 
through many criminal hands and is gradually adulterated 
until it is sold for hundreds of times its original value. 
The commentator says that present penalties for drug 
peddling are not sufficient to counteract such huge profits 

Having heard Marty’s story, the judge offers him an 
opportunity to undergo withdrawal treatment at a spe 
cial hospital, which he accepts. Having improved his health 
and made the difficult psychological adjustment, Marty 
is shown several months later back in his home town. Still 
shunned by his former friends, he repulses his dope push- 
er “friend” and goes into the out-patient clinic on which 
he still relies. 

As a summary, the commentator points out that better 


how he was introduced to heroin by a “friend” 
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Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Univer- 
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facilities for treatment, increased law enforcement fa- 
cilities, more stringent laws, and, above all, complete co 
operation on the part of all young people are necessary 
to defeat drug traffic. He stresses the fact that no one 
should ever experiment with drugs, since completely 
avoiding them is the only way to be sure of avoiding ad 
diction, which enslaves not only the body but also the 
soul of the victim. 


Committee Appraisal: 

A well-balanced combination of facts and drama, pre 
sented with good taste and extreme care, makes this film 
an excellent presentation of vital information in a con 
troversial area. Because of its subject, the film should 
undoubtedly be shown first to the parents and other in 
terested adults in a community before being taken to its 
primary audience, high school students. This procedure 
will not only prevent misunderstanding but will also give 
parents information which they need in guiding their 
children and cooperating with law-enforcement agencies. 
Even though the life of the young addict is shown to be 
completely unpleasant, the producers of the film have been 
careful to avoid showing details of drug administration 
or paraphernalia used which might encourage experi- 
mentation. The content and treatment of the film, which 
has very good acting and superior technical quality, make 
it suitable for high school health classes, church groups, 
parent groups, and public health organizations interested 
in combatting drug traffic among young people. 


Sea of Grass 
(Teaching Film Custodians, Inc., 25 West 43rd Street, 
New York 18, New York) 13 minutes, 16mm, sound, black 
and white, $40 for ten-year lease. Originally produced by 
Loew’s and MGM; edited by Teaching Film Custodians for 
the Citizenship Education Project. 


Description of Contents: 

This excerpt from the feature film tells how cattlemen 
at Salt Fork, in the New Mexico territory, resisted the 
coming of the homesteader’s plow that was later to turn 
the lush grasslands into a blowing, terrifying desert 

The opening scene, in a frontier courtroom, reveals 
the growing conflict between Colonel Jim Brewton, a 
cattleman who admits controlling 100 square miles of 
grassland, most of which actually belongs to the federal 
government, and Brice Chamberlain, a lawyer who is 
sincerely devoted to opening up the territory to home- 
steaders. The case in question concerns Andy Boggs, who 
has been attacked by Brewton’s underlings and driven off 
his farm. When the jury fails to find the men guilty, 
Chamberlain renews his determination to break Brewton’s 
power, and he later gets himself made a federal judge. 

In conversations with other cattlemen Brewton pas- 
sionately describes his early dream of turning this vast 
grass-covered plateau into a cattle empire, since its ele 
vation of 7,000 feet makes it good for little else, and the 
hard work which he and his men did to make his dream 
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come true. He says that he has no sympathy for 
steader who insists on plowing up the grass, 
few good crops, and then resorting to stealing 
to eat when drought brings crop failures and de 
When Chamberlain, as federal judge, opens t 
tory to further homesteading, Brewton arms | 
band of men and goes out to meet the approaching 
steaders. It happens that Major Harney, the army 
in charge of the troops protecting the homesteader 
a friend of Brewton’s. When Harney pleads w 
ton not to resist with weapons and thereby be 
for the death of many good men on both sides, 
realizes that sooner or later he will have 
orders his men to turn back as he says | 
can keep the nester from being blown away, but 
can help the prairie.” 
Further scenes show Judge Chamberlain's 
he assesses the cattlemen heavy fines for damage to ert 
The wheat farmers thrive until the dreaded droug 
Starved out, the farmers abandon the ruined 
will not even allow grass to take hold. A 
the film by saying that “they should have 
irrigated the land” and that some day it 
that the land will come back. « 


Committee Appraisal: 

Dealing, as it does, with the early history 
in the West, this film should be valuable in 
conservation of natural resources in higt 


y 
studies classes. It presents both factions—tl 
and the farmers—sympathetically, although 
man’s personality dominates the action and he 
wiser in the light of history. The “dust bow 
powerful evidence in support of the belief 
must set up safeguards against short-sighte« 


of our natural wealth. The _ technic: 
throughout. 


New Tools for Learning 


(Encyclopedia Britannica Films, 1150 Wilmetté 
Wilmette, Illinois; also Bell & Howell Co., I 
Illinois) 20 minutes, 16mm, sound, black and 
$40. Produced by University of Chicago 
Center. Film Guide available 


Description of Contents: 

New Tools for Learning shows through 
room demonstrations how motion pictures and 
visual materials contribute to increasing the 
of the learning process 

Beginning with a sequence which poses 
“Where are we going as a nation?”, the filn 
we measure our success in terms of industrial product 


th 


transportation, and health. It further suggests tl 
we want to know how well we are educating 
000,000 young people, we must measure the 
the teaching practices in their classrooms 
Short scenes contrast the ineffectiveness of 
method with the more effective film presentatior 


topics as the operation of the gasoline engin 


foreign lands, and the study of history 

A number of longer sequences showing uni 
in several different subject matter areas and 
different grade levels follows. The first show 
children studying the fair. After they have f 
on the fair, they enthusiastically participate in a var 
of activities such as building a model farm, prepar 
scrap books, making posters, and telling stories 

A second sequence shows a high school phy 
studying the principles of television. A_ film 
animated diagrams is used to show the princip! 
vision. The class and their teacher are showr 
the principles which they saw in the film and de 
they need to see it a second time 

Following sequences show a history class seeing 
in which Benjamin Franklin calls for the 
the Declaration of Independence, a socia 
in which the youngsters discuss concepts 
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and despotism as depicted in a film, and a sixth-grade 
class seeing and discussing films on personal hygiene. 

The concluding sequence shows several leaders in in- 
dustry, government, and research expressing their opin- 
ions concerning the effectiveness of motion pictures in 
adult education. As they emphasize the importance of 
films in their training programs, scenes show films being 
used in U. S. Government training programs, in an in- 
dustrial education program, and in adult education film 
forums. The film ends by suggesting that as the farmer, 
the pharmacist, and the industrialist use the best avail- 
able tools, so too should educators use the best tools avail- 
able. 


Committee Appraisal: 

The previewing committee felt that the film would be 
of interest to PTA groups, civic organizations, and adults 
interested in the improvement of education in the United 
States. By showing the use of the motion picture for 
a number of purposes such as depicting otherwise-un- 
observable action, recreating the life and times of past 
periods in history, providing a concrete basis for ab- 
stract concepts, and developing an understanding of 
the world, the film should contribute to increasing adult 
interest in providing motion pictures for school use. 


Daybreak in Udi 
(British Information Services, 30 Rockefeller Plaza, New 
York 20, N. Y.) 45 minutes, 16mm, sound, black and white, 
1949. $125. Produced by the Crown Film Unit for the 
Colonial Office. 


Description of Contents: 

This film documents the awakening of a Nigerian vil 
lage to the values of the democratic process in their efforts 
to obtain the advantages of civilization symbolized by a 
maternity home. 

Opening scenes show natives teaching large groups of 
adults and children to read. A shift to the local quarters 
of the District Officer of Udi Division reveals that repre 
sentatives of the British government still guide the natives 
in many aspects of their personal and community life. 
After the officer advises a native against trying to get 
possession of a child in payment of a debt, a native woman 
and the officer’s interpreter request advice on the pro 
cedure for getting a maternity home for the village. The 
officer emphasizes the,fact that the movement must come 
from the villagers -themselves and suggests that they 
call a mass meeting to find out the desires of the people 

When the entire village is assembled, one influential 
man who opposes new ways refuses to support the project. 
However, his wife promises to use her influence to pro 
mote the maternity home. 

The next sequence shows the prodigious efforts of the 
volunteer workers as they clear the ground, dig the foun- 
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British Information Services 


. the democratic process at work 
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dation, and make cement blocks for the new maternity 
home. As they wield their primitive tools with untiring 
effort, they sing their eerie songs, and gradually the 
building takes form. The District Officer, convince: 


f 


their sincerity, obtains a metal roof for the 


a trained midwife arrives from the nearest good 
town. The officer also obtains the first patient, 
local natives have been frightened by rumors of 
ous dangers at the maternity home. The midwife, ; 
comer to the area, is frightened by the night noises 
after the woman who led the movement for the hom: 
rives to share her vigil, the men who have opposed 
home appear in their weird ceremonial masks and 
tumes. One of the women throws boiling water or 
leader, who beats a quick retreat with his followers 
Dawn brings success to the venture. The new-borr 
is healthy and the women have regained their composu 
Before long, they have many patients, and the ent 
village has a meeting to celebrate the success of thei 
project. The District Officer makes an inspirational speech, 
congratulating the village and spurring them on to other 
projects. He points out the fact that hard work is neces 
sary for progress, that people are more important than 
money, that each group of people must build their owr 
future, and that the British government will help the 
people who help themselves 
The final sequence shows the construction 
road between villages in the district. As the D 
ficer watches the men work and listens to their 
the road, he asks “Who knows where it will go?’ 


Committee Appraisal: 

The complete sincerity of this film, plus its 
message and the excellent technical quality, make 
important contribution to the documentary f 
District Officer, symbol of colonial government 
nified, just, firm, and determined to let the nativ 
their own community problems wherever possible 
stimulates the leaders, gives the advice they need to keep 
the project going, provides material help, and gives due 
praise when they reach their first goal. He plants the 
seeds of democracy and makes judicious use of traditional 
rivalry between villages to stimulate effort. The natives 
play their parts well, and the mass scenes of workers and 
dancers are spectacular with rhythmic movement and 
sound. The problems of the villagers become l 
and suspense is used effectively throughout. Colleg 
in sociology and anthropology should find the 
useful for showing the democratic process at 
primitive society. Adult discussion groups interes 
fundamental education or the problems of backwar« 
tries should find the film stimulating. Some hig! 
social studies classes may also find it appropriate 
teachers and group leaders may object to the near 
ness of the native workers, although there is certainly 
no self-consciousness in the film itself. Evidence f the 
film’s high quality is the fact that it won an Academy 
Award for the best feature-length documentary film of 
1949 and a British Film Academy Award fo 
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Ready this summer—A new IFF Julien Bryan film 
series available in b&w and in color. 


LIFE IN GREAT BRITAIN TODAY 
SCOTTISH MINER. OXFORD STUDENT. BRITISH FACTORY 
FOREMAN. SADLER'S WELLS BALLERINA. BRITISH MILL 
OWNER. ENGLISH FARM FAMILY 
about 12 min. each. 

e 
Recently released in |6mm film, the following 
MARCH OF TIME FILMS: 
CRISIS IN IRAN. TITO—NEW ALLY? MOROCCAN OUT- 
POST. FORMOSA. NATION'S MENTAL HEALTH. 

& 
Ready this spring—new filmstrip series in color on 
Interior Decorating. First filmstrip gives basic facts 
of color. 





Britain 


McGraw-Hill Book Co. ‘Today. new MOT films. Decorating 
TEXT-FILM DEPT. eri 
330 W. 42 Street 
New York 36, N.Y. 














NORTHWESTERN MEXICO 


NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 


new I! minute color film—address: 


WORLD NEIGHBOR FILMS 
P.O. Box 1527, Santa Barbara, California 


NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 


NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 
NORTHWESTERN MEXICO 











Splices Not Holding? 
Try G ° 
Gefrona Film Cem, 
WRITE FOR SAMPLE 


Camera Equipment Co. 
1600 Broadway, New York 19, N. Y 


Poetry In Film! 


WILLIAM BUTLER YEATS 


THE NEW IRISH FILM 
For Rental and Sale 


GMM BRANDON FILMS, INC. Ow Ve e's 


at 








Full-Length, ee ee Tull 1 Lf./ 


Another TEACH-O-FILMSTRIP Title 
“COACH FOR GOOD ENGLISH" 


(Six Filmstrips, Packaged—$31.50) 
POPULAR SCIENCE PUBLISHING CO.—AUDIO VISUAL ervision 


353 Fourth Ave New York 10, N. 











| 
No matter hat other firms may say, only the 
NO Other Process fiei3" iw TECHNIQUE can achieve POSI- 
REMOVES TIVE SCRATCH REMOVAL, preservation and re- 


juvenation of old and new m 
SCRATCHES For over a decade, the leading processors of |6mm 
sSmm originals. Kodachromes, negatives and 


FROM FILM! 7° LAIMA EL EA 
RAPID FILM TECHNIQUE Inc. Nye 36 NY 








FILMSTRIPS — 


New Subjects On 
GEOGRAPHY, CONSERVATION, 
HISTORY, INDUSTRIES, TRANSPORTATION. 


PAT DOWLING PICTURES 


1056 So. Robertson Bivd., Los Angeles 35, California 











HEIDENKAMP BIRD FILMS 


Producer & Distributor Eastern Representative 
HEIDENKAMP NATURE PICTURES ALBERTSEN DISTRIBUTING CO 
538 Glen Arden Drive 1105 Park Avenue 

Pittsburgh 8, Pa. New York 28, N. Y. 











A-V RESOURCES SPARK 2ND-GRADE PROGRAM 
(Continued from page 187) 





used for reference reading, to expand vocabulary, to im- 
prove spelling ability, and to develop other language skills. 

The year’s social studies experiences in the community 
and in the classroom were culminated in a special after- 
noon auditorium program. The presentation was made 
to those business people in the community who were pre- 
viously visited by the children, to the parents, and to the 
elementary school administrators. The children were in 
complete charge of a simulated television play, controlling 
stage equipment and the audio-visual aids used. The ac- 
cumulated library of colored slides was projected: along 
with the pictures, individual children impersonated the 
guides visited on their excursions. 

At the close of the assembly program all visitors were 
invited to the home room where a tea was served. The 
tables were attractively decorated by the children’s handi- 
work. Parents and special visitors were introduced. Per 
sonal favors made by the children were presented to 
each guest. 

Among the guests was Miss Isenbart, Director of the 
Dairy Council of the Quad Cities. who had given so 
much help to the group in its work on foods. As a result 
of the assembly. she extended an invitation to the class 
to present an evaluation of their community experiences 
to the Council. Extensive use was made of the tape re- 
corder at this point. The children checked their plan of 
presentation in order to make the most of the limited 
time allotted them. The evaluation was made by a panel 
of children at a special meeting of the Council in the 
Fort Armstrong Hotel in Rock Island, Illinois. 

The year’s activities—characterized by the integrated 
use of a variety of multi-sensory aids such as field trips, 
films, slides, and tape recordings—were justified by 
many evidences of pupil growth. For example, the chil- 
dren became more aware of the need for balanced meals 
in maintaining physical health. Their horizons were 
broadened by the closer relationship they established 
with their community and its people. And through their 
group activities, they began to appreciate the many op- 


portunities provided by a democratic society. 





SCIENCE SLIDE FILMS 
MADE BY TEACHERS FOR TEACHERS SINCE 1931 
BIOLOGY HEALTH & SAFETY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 

How to Study Atomic Disaster—Figure Drawing 
NEW—School Bus Safety 
VISUAL SCIENCES, 599E "suttorn, New York 


35MM. 


SINCE 1931 








Announcing a FRENCH LANGUAGE Conversational FILM Series 


“ACCENT AIGU" 

French Conversation Exclusively—! reel, B&W, sound 
Produced in Paris, France. Practically Designed for Students of 
the Living French Language. Series Includes: "“L'ARRIVEE A 
PARIS", "AU RESTAURANT”, “COURSES ET ACHATS". 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif. 








Advertisers welcome inquiries 


Just mention EDUCATIONAL SCREEN 








Educational Screen 





RECORDS on REVIEW 





MAX U. BILDERSEE, Editor 


We have waited a long time to hear recording 
American history prepared with the child in mind. We 
have waited for recordings offering a ring of authenticity 
allowing for the necessary freedom of author 
dramatics. And we have found them. 

Enrichment Records (246 Fifth Ave 
N. Y.) offers four albums of historical 
meet our often expressed requirements 
carefully-produced, competently-performed 
American history. 

The four titles released are “Voyages 
Columbus”, “Landing of the Pilgrims” 

Rush” and “Riding the Pony Express” 

from Landmark Books of the same titles 

sion of Random House and the authors 
volumes. It is intended that these will 

other titles taken from the same series of book 

“Voyages of Christopher Columbus” includes fou 
episodes: “Isabella Finances Columbus”, “Co 
Sail”, “Land Is Sighted”, and “Triumph 
The book includes more than can be com 
discs but the recordings deal effectively 
lights of the story Occasionally the 
with the books gets the impression that 
adaptation Howard Tooley attempted to in 
material and that consequently minor det: 
undue emphasis. It must be borne in m 
that Mr. Tooley is trying to appeal to the 
junior high school and upper intermediate 
that they want and appreciate detailed inf 
areas which fascinate them. History is on 
fascinating subjects to these young peopl 

The Enrichment Records second volume, 
the Pilgrims’, covers the following subtitles 
flower Sails”, “A Perilous Journey”, “The F 
giving”, and “Freedom in the New World” 
modern morals can be drawn from the so 
at for the many problems the Pilgrims 
first years in Massachusetts 

“California Gold Rush” dramatizes 
gold in California, the spreading of 
land and overwater travel 
years ago, and the openir 
tion to the young people of today 
the west did not have steamboats 
through the Panama Canal but had 
Horn. The story of modern progress 
young people by the contrasts drawn tl 
cordings 

Many boys have dreamed of “Riding the Po 
The magic names of Bolivar Roberts, Buffalo 
and Wild Bill Hickock come alive agair 
fourth series. These are action-packed reco 
thrill youngsters, excite them, help them lez 
ate reading 

Each of the four series is worthwhil 
used by youngsters in grades five throug} 
formation. Teachers will find that the re 
reading, good reading, from such authors 
Sperry, James Dougherty, May MeNeer, 
Hopkins Adams, who prepared the origina 


which these excellent recordings were adapts 


Needle Chatter... 


We love to report bargains to you 
offering, at a special price, their complete 
Library for Elementary Schools at 
lightweight phonograph with an eight 
forty dollars less than the list price. Actua 
is less than it would be for the same records at 
Now is the time to make plans for over-the 
tenance, check-up and repair of your au¢ 
Have it ready for September! 
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ICES 


Complete Technical and Editorial 
Services to 16 mm Business, Educa- 
tional and Religious Film Producers 


6mm Production 


SCRIPT PREPARATION 
TITLES AND ANIMATION 
PHOTOGRAPHY 

SOUND RECORDING 


RE-RECORDING 
from magnetic tape or film 


MUSIC LIBRARY 
EDITING AND CONFORMING 


GEO. W. COLBURN 
LABORATORY, INC. 


164 NORTH WACKER DRIVE, CHICAGO 6, ILLINOIS 


Edee-Numbered Work Prints—Color Masters— 
Duplicate Negatives— Release Prints 


Authors of Many Lands and Many Times 


Grace Level 


Elementary & Jr. High 
FILMSTRIPS gives our children 
1 famous poets and writers; men 

that have intrigued old and 
sualize cultural background 
nderstand and appreciate 


Write f Eg HANS CHRISTIAN ANDERSEN 
ERVANTES, C Writer of Lovely Tales 
O CHARLES DICKENS, Novelist 
Who Effected Many Reforms 
ALEXANDER DUMAS, Writer of 
Adventure 

41ER falia , EDGAR ALLEN POE, Poet and 
Writer 

Humerous Writer 


Quixote 
HAKESPEARE 


Visior 
MARK TWAIN. Ame 2 Far 
Complete set of nine FULL COLOR FILMSTRIPS $25.00 


For ao FREE copy of the new, colorful, fully illustrated 
1952 Eye Gate Filmstrip Catalog, write to Dept. ES-9 


EYE GATE HOUSE 


INCORPORATED 
Ards to Insts 


vidio Wess 


330 WEST 42nd STREET NEW YORK 18 N Y 








MAKE YOUR OWN 
TYPEWRITER SLIDES 


Use Radio-Mats—Regular Size 3'/4"'x4"' 
or the NEW DUPLEX 2°'x2"' 


TALK from your screen 
WITH your quickly 
TYPEWRITTEN 
MESSAGES 
SO RADIO-MATS $1.50 e by Theatre Supply Dealer 
White, Amber or Green. Write f Free Sample 
Accept ne substitute. 


RADIO-MAT SLIDE CO., Inc., Dept. V 


222 Oakridge Blvd., Daytona Beach, Fla. 


1S THE STATIONERY OF Tat ScREE® 
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SUMMER COURSES 
IN AUDIO-VISUAL METHODS & MATERIALS 
1952 — Part 1 


EDUCATIONAL SCREEN presents again this year as in past years a 
specially compiled listing of coming summer courses in audio-visual teach- 
ing methods and materials. Dates of summer sessions, titles of courses, 
and names of instructors are given insofar as data were available. The 
listing will be concluded in the June issue. 








ALABAMA 
Alabama A. & M. College, Norma! June 2-June 5 
Audio-Visual Aids Mrs. D. W. Ryan 
Tuskegee Institute, Tuskegee Institute 
June 2-Aug. ? 
Audio-Visual Aids Mrs. P. Headd 
University of Alabama, University 
June 9-July 18, July 21-Aug. 22 
Methods & Materials in Audio-Visual Instruction 
J. F. Caldwell, E Sechriest 
Organization & Administration of Audio-Visual 
Materials E. Sechriest 


ARIZONA 

Arizona State College, Flagstaff July 14-Aug. 15 
Audio-Visual Aids in the Elementary School, Holy 
Supervision & Administration of the Audio-Visual 
Aids Program oly 
Arizona State College, Tempe June 2-July 5 
Audio-Visual Aids in Education Irene Bowyer 
Production of Audio-Visual Aids Adrian Bos 
Audio-Visual Education Bos 

Practicum in Audio-Visual Education 
De! Shelley 
July 7-Aug. 9 
Audio-Visual Aids in Education Os 
Administration of Audio-Visual Aids Program 


Os 

University of Arizona, Tuscon June 9-July 12 
Visual and Auditory Aids in Teaching 
WwW. C. McKown 


ARKANSAS 
Arkansas A. & M. College, College Heights 
July Il-Aug. 15 
Audio-Visual Aids Sophia Sue Harper 
Arkansas State Teachers College, Conway 
June 2-Aug. 9 
Techniques in Visual Education 
Graham T. Nixon 
University of Arkansas, Fayetteville June 9-July 18 
Audio-Visual Aids C. H. Cross 


CALIFORNIA 

California College of Arts & Crafts, Oakland 
July t-Aug. 8 
Audio-Visual Education H. E. Berg 
California State Polytechnic College, San Luis 

Obispo July 17-Aug 
Audio-Visual! Aids Garter 
Chico State College, Chico June '6-July 25 
Audio-Visual Education Joseph Rapose 

Driver Education Visual Aids 

Marland Strasser, James Evans 
Curriculum Laboratories in Elementary Educa 
tion William Stegeman 
College of Notre Dame, Belmont June 27-Aug. 6 
Audio-Visual Aids to Education M. Emmanuel 
College of the Pacific, Stockton June I7-July 18 
Introduction to Audio-Visual Education 
W. J. Darden 
H. Ramsey 
Ramsey 


Educational Broadcasting 
Broadcasting as Social Influence 
Workshop in Audio-Visual Education 
(July 21-Aug. 22 F. A. Lindhorst 
Introduction to Audio-Visual Education 
(July 21-Aug. 22 Lindhorst 
Dominican College of San Rafael, San Rafael 
June 23-Aug. |! 
Audio-Visual Aids to Instruction 
Sister M. Richard 
Fresno State College, Fresno 
Audio-Visual Education (Campus Session, June 
16-July 25), Harold L. Walton, Joseph Murphy 
Audio-Visual Education (Bakersfield Session 
June Il-July 22) Elmer J. Peery 
Audio-Visual Education (Visalia Session, July 28 
Au 29) Ralph Drath 
Immaculate Heart College, Los Angeles 
June 30-Aug. 10 
Audio-Visual Education, Elementary Level 
Sister Stephanie 
Audio-Visual Education, Secondary Level 
Sister Mercia 
La Verne College, La Verne June 23-Aug. | 
Audio-Visual Education Robert Stauffacher 
Long Beach State College, Long Beach 
June 16-July 25 
Audio-Visual Education, Ernest Ward, Louis Cook 
Los Angeles State College, Los Angeles 
June 23-Aug. | 
Workshop in Teaching & Learning Aids 
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Mills College, Oakland June 23-Aug. | 
Audio-Visual Instruction Meide! Applegate 
Sacramento State College, Sacramento 
June 23-Aug. | 
Audio-Visual Aids to Education 
San Diego State College, San Diego 
June 23-Aug. | 
Audio-Visual Conference (July 14-18) Fred F 
Harcleroad G. Gnaedinger 
Audio-Visual-Radio Education Gnaedinger 
Utilizing Audio-Visual Materials in the Class 
room Gnaedinger 
Creating Audio-Visual Materials for Classroom 
Use (August 4-22) Roy E. Wenger 
San Francisco State College, San Francisco 
June 23-Aug. |! 
Introduction to Audio-Visual Education 
O'Connor, Wendt, Smeltzer 
Planning & Production of Audio-Visual Materials 
Wendt, O'Connor 
Evaluation of Audio-Visual Materials O'Connor 
San Jose State College, San Jose June 23-Aug. | 
Audio-Visual Aids 
Bradley, Koskey, Lewis, Sanborn 
University of California, Berkeley June 23-Aug. 6 
Audio-Visual, Radio, and Other Instructional 
Resources Thomas C. Polson & assistants 
University of Redlands, Redlands 
June 23-July 25 


Audio-Visual Education 
University of San Francisco Francisco 
June 23-Aug. 2 

Audio-Visual Education Walter Dietz 
University of Southern California, Los Angeles 

June 23-Aug. | 

Classroom Use of Audio-Visual Materials 

de Kieffer, Soderiund Newcomer, Pascoe 

Gorow, Rachford 

Educational Use of Radio & Recordings 

inn, Newcomer 

Evaluation of Audio-Visual Materials Hall 
Audio-Visual Materials in the Curriculum 

de Kieffer 

Practicum in Audio-Visual Education, de Kieffer 

Direction of Audio-Visual Programs Gorow 

The Film and Education Hal! 

Master's Project Seminar Finn 

Thesis Finn 
Whittier College, Whittier June 16-July 25 

July 28-Aug. 22 

Audio-Visual-Radio Education 

John Bright, Marster Jones 


COLORADO 


Colorado State College of Education, Greeley 
June 23-Aug. |5 
Audio-Visual Materials in Education 
H. R. Jensen 
The Radio in Education Jensen 
University of Denver, Denver June 25-Aug. 22 
Survey of Audio-Visual Materials, Equipment & 
Techniques Harry Kauffman 

Survey of Instructional Motion Pictures 

Robert Brown 
Workshop in Audio-Visual Education (June 9-20) 





TEACHING THIS SUMMER? 


You'll improve your teaching, lighten 
your work load, and perform a real 
service for your students if you write 
today for details of EDUCATIONAL 
SCREEN's special plan for summer 
school instructors 
We urge you to write now while 
there's still time to make plans. We'll 
rush full information 
Write to EDUCATIONAL SCREEN 
64 E. Lake St. 
Chicago |, Ill. 











CONNECTICUT 
New Haven State Teachers College, New Haven 
Audio-Visual Aids (June 23-July 11) Carl Garvin 
Workshop in Visual Aids (July 14-Aug. |) Garvin 
University of Connecticut, Storrs June 23-Aug. 2 
Administration of Audio-Visual Aids Erickson 
Audio-Visual Aids in Education Erickson 
DELAWARE 
University of Delaware, Newark June !6-July 25 
se & Preparation of Audio-Visual Materia! 
Gordon Godbey 
FLORIDA 
Bethune Cookman College, Daytona Beach 


Audio-Visual Education 
Production of Audio-Visual Education Materials 
mal! 
GEORGIA 
Atlanta University, Atlanta June 10-Aug. 8 
Selection & Use of Visual & Auditory Aids 
William 8. Pollard 
Organization & Administration of Audio-Visual 
Teaching Pollard 
Mercer University, Macon June 9-July 11 
Audio-Visual Aids Kathleen Moon 
North Georgia College, Dahlonega 
June 12-July 26 
Visual Education E. G. Pigg 
IDAHO 
Idaho State College, Pocatello June 9-Aug. | 
Audio-Visual Education Cc. C. Moore 
University of Idaho, Moscow June |6-Aug. 8 
Audio-Visual Aids in Education Allan Perry 


ILLINOIS 

Augustana College, Rock Island 

Audio-Visual Education Stanley McKee 

Bradley University, Peoria July 17-Aug. 2! 

Audio-Visual Aids in Education, Business, & 

Public Reiations 

Concordia Teachers College, River Forest 

June 23-July 3 

Workshop in Audio-Visual Aids John Klotz 

H Gross, & others 

Institute of Design of Illinois Institute of Tech 

nology, Chicago June 30-Aug. 22 
Visual Fundamentals in Art Education 

Loyola University, Chicago June 30-Aug. 8 

Audio-Visual Techniques K. Haas 
National College of Education, Evanston 

June 9-20 

Audio-Visual Education Helen Challand 

Northern Illinois State Teachers College, DeKalb 

June 9-Aug. | 

Audio-Visual Education Joseph V. Totaro 

Northwestern University, Evanston June 23-Aug. 2 

Audio-Visual Teaching Aids in the Classroom 

C. R. Crakes 


June 9-July 18 


Southern Illinois University, Carbondale 
June 16-Aug. 8 
Audio-Visual Methods in Education Gordon Butts 
Production of Audio-Visual Materials Butts 
Western Illinois State College, Macomb 
June 2-July 11, July Il-Aug. 15 
Photography Beatty 
Field Work Roberts 
Visual Education Terrill 
Wheaton College, Wheaton 
Audio-Visual Education (June 17-27) 
Grovenor Rust 
Perceptual Aids in Teaching (June 28-July 25) 
ust 
INDIANA 
Butler University, Indianapolis 
Audio-Visual Education 
Indiana University, Bloomington 
Audio-Visual Education 
Production Techniques 
Utilization of Audio-Visual Materials 
Selection of Audio-Visual Materials 
Preparation of Graphic Materials 
Radio in Education 
Administration of Audio-Visual Materials 
Research in Audio-Visual Materials or Radio 
Education 
Master's Thesis in Audio-Visual Materials or 
Radio Education 
Educational Radio Script Writing and Pro- 
duction 
Administration of a College Center of Audio 
Visual Materials 
Doctor's Thesis in Audio-Visual Materials or 
Radio Education 
Instructors: L. C. Larson & Staff 
Purdue University, Lafayette June 6-Aug. 2 
Audio-Visual Aids for Teachers George Salen 


June 10-Aug. | 
Allan Stacy 
June 18-Aug 


IOWA 
Drake University, Des Moines June 9-Aug. 22 
Audio-Visual Materials in Education 
Paul Imbrock 
Advanced Audio-Visual Education (July 2! 
Aug. 8) Imbrock 
lowa State Teachers College, Cedar Falls 
Audio-Visual Education for Elementary Teachers 
Guy Wagner, Waldemar Gjerde 
Audio-Visual Education Gierde 
Materials of Instruction Guy Wagner 
lowa Wesleyan College, Mt. Pleasant 
June 9-July 12, July 14-Aug. 16 
Visual Education ©. G. Ruble 
Luther College, Decorah June 9-July 18 
Audio-Visual Education Stanley Johnston 
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State University of lowa, lowa City, June I!-Aug. 6 Mississippi Sc e > », Hattiesbur 
Introduction to Audio-Visual Teaching Aids 8 
Herbert Hite Audio-Vis 
Advanced Audio-Visual Problems Survey « u or 
J. B. Stroud sher nt 
Advanced Audio-Visual Education 
Workshop in Audio-Visual Education 
Westmar College, Le Mars 
Audio-Visual Aids 
KANSAS 
Friends University, Wichita 
Audio-Visua! Aids 
Kansas State College, Manhattan 
Audio-Visual Aids in Instruction 
McPherson College, McPhersor 
Audio-Visual Education 
Municipal University of Wichita C Central M 
Audio-Visua 


Visual-Sensory Aids in Teach 
Northeast Misso 


Laboratory in Visual Instruct 
Southwestern College, Winfield 
Audio-Visual Education n Utilizatio 
Sterling College, Sterling Northwest 
Audio-Visual Education 
University of Kansas, Lawrence 9-Auq. 2 Audio-Vis 
Vi Education in Elementary & Secondary St. Louis U 
Schools Fred S. Montgomery Visua ¢ 
Special Fields of Study in Visual Education State College 
Montgomery ation 
June 9-Aug. 9 MONTANA 
Dorothea D. Pellet+ Great Falls. Great 


Washburn University, Topeka 
Audio-Visual Education 
LOUISIANA 
Louisiana State University, Baton Rouge 
June 
Audio-Visual Aids 
Mavier University, New Orlear June Il-Ju 
Audio-Visual Materials Sister M. Con 
MAINE 
Aroostook State Normal Schoo Presque 
June 
Visual Education Aids 
University of Maine, Orono 
Audio-Visual Aids to Instruction 
Robert Schreiber 
Seminar in Audio-Visual Aids to In ction 


June 7-Aug 


MARYLAN 
University of Maryland, Co 


Audio-Visual Ed 
Western Maryland 


Selection & Utilization 
rials 
MASSACHUSETTS 
Boston University, Boston 
Use of Audio-Visual Aids in 


Operation of Audio-Visual Equ 
Workshop in Production of 
for Teaching > y 
Preparation of °hotograph *| 
rison S. Fisk 


July 8-Aug. 19 


Katherine G. Stains 


Lesley College, Cambridge 
Visual Education 
University of Massachusetts, Amherst 


NEW HAMPSHIRE 
New Hampshire, Durh 
Audio-Visual Aids in Edu r " n the Elem 

c or ools Aus 


Audio-Visual Laboratory ‘ 
Workshop in Audio-Visual Educa : : Airing tele 


onvent 


MICHIG 
Central Michigan Co 
Pleasant 
Survey & Operation 


Visual Education 

Utilization of Audio-Vis 
Hillsdale College Hillsdale 

Workshop in Audio-Visua 


Michigan State College 


Aids to Learning Morton S. Malter 
Michigan College of Education NEW MEXICO 
June 23-Aug. | ' » Western Collage 
uipment E 
College of ducati Jio-Visual Educatic Robe 
ty of New Mexico, Albuquerque 
Audio-Visual Education June 
MINNESOTA 
of St. Thomas, St. Pa J u 3 10 
RK 
Aids smes bias Y 
° t versity, T 


St 


Eustavus Adolphus College, S$ 


Methods & Materials 


chers 


J noone 
Audio-Visual Methods & Materials & Method 
rere rold E. Wiarer 
? 7 7 neapes . a-Vis 
Macalester College, St. Pau . . Audio a 
Audio-Visual Methods 
State Teachers College, Mankato 


Audio-Visual Education 
State Teachers College, Winona 
Visual & Auditory Aids 
Un versity of Minnesota Minneapolis 
June 
Visual Materials in Education 
Coordinating a Visual Education 


Problems of Visual Education 
MISSISSIPPI 
Biue Mountain College, Blue Mountain 
June 4-July 9 


Audio-Visual Education W. H. Cochran 
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Your Pictures 
Look Twice 


AND RADIANT SCREENS 
ARE GOOD SCREENS 


Radiant’s “Million Mirror” screen surface 
makes all pictures more brilliant, sharper 

as bright! Millions of tiny mirrors 
ted light powerfully instead of 


projected li 
ing it. As a result, your pictures 
eap from the screen with startling 
added brilliance, new clarity and 
here’s a Radiant Screen for every need, 
from 30 inches to 30 feet. Ask your dealer 


Send for FREE Sample 


today 


Ask your dealer for 
demonstration 
Send coupon for 
free sample of Radi 
ant “Million } ‘A 


ror’ screen fabric 


RADIANT 


Projection Screens? 


Radiant Mfg. Corp., 1251 S. Talman, Chicago8, Ill. 
Send me free iomple of Radiant “Million Mirror’’ 
Fabric—and brochure on Radiant line. 


Nome 





Address___ 
SO ee 


My dealer's nome is_ 











ideal for projecting song 
slides and for visual educa 
tion and training subjects 
Projects a clean, sharp, clearly defined pix 
ture, even on largest screens, with motion 
picture brilliancy attained on screens up 
to 22 feet wide 
Projects an intense, quiet, flicker!ess spot 
with a sharp edge from head spot to flood 
Fast operating 6-slide color boomerang 
Plugs into any !10-volt outlet. No heavy 
rotating equipment necessary. Adjustable 
self-regulating transformer is an integral 
part of the base. Automatic arc contro 
Trim of carbons burns 80 minutes 
Write for free literature and prices 
THE STRONG ELECTRIC 
CORPORATION 


8 City Pork Avenue Toledo 2, Ohio 

















DON'T WAIT - - VACUUMATE! 


CORONET 
NATIONAL FILM 
TO PROLONG BOARD OF 
THE LIFE OF CANADA 

YOUR S.V.E. 
MOVIE FILM McGRAW-HILL 


YOUNG AMERICA 


. AT NO EXTRA COST TO You 
THE FAMOUS 


AC UUM AT 


FILM PROTECTIVE PROCESS 
sue VAPORATE 


PROTECTS AGAINST Scratches, Fingermarks, 


Oil, Water and Climatic Changes 


ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated 


ALL GIVE . 


Look for Vacuwmate On the Leader! 


THE VACUUMATE PROCESS IS AVAILABLE 
TO YOU IN KEY CITIES THRUOUT THE U. S. 


Write for Information Now 
VACUUMATE CORP., 446 W. 43rd ST.. N.Y 











Coming in the June ED SCREEN 
BASIC MATERIALS FOR AN 
A-VY COURSE 
MORE A-V COURSES 
& WORKSHOPS 
SUMMER CONFERENCE NEWS 








NEW YORK (Continued) 
Hofstra College, Hempstead, New York 
June 10-July 22 
Using Community Services & Agencies in Ed 
ucation Jenkins 
Laboratory Course in Audio-Visual Instruction 
Jenkins 
Educational Radio & Television for Teachers 
New School for Social Research, New York 
June 16-July 28 
Radio & Film for Education 
Flora Rheta Schreiber 
Bonaventure University, St. Bonaventure 
July 2-Aug. 9% 
Audio & Visual Aids Rev. Cornelius A. Welch 
St. John's University, Brooklyn July 7-Aug. 14 


Workshop in Audio-Visual Education 
Lulu M. Spilde 
State College for Teachers, Albany 
July |-Aug. 9 
Audio-Visual Materials of Instruction 
F 


Henrickson 
Laboratory in Audio-Visual Materials of 


Buffalo June 
Education D 
Education 
College, Cortland 
Audio & Visual Aids 
Audio & Visua! Aids (Aug. 11-22) 
Teachers College, Oneonta 
Audio-Visual Aids in Elementary 
Eugene 
Teachers College, Oswego June 30-Aug. 22 
Audio-Visual Methods & Materials of Instru 
tion 
Planning & Production of Audio-Visual 
rials 
Workshop in Audio-Visual Aids to 


Teachers College, Plattsburg June 30-Aug. 8 
Audio-Visual Aids C. Smith 
Selection & Use of Audio-Visual Materials 

Smith 

University of Buffalo, Buffalo June 30-Aug. 9? 
Audio-Visual Methods in Teaching 

Miss Heacock & others 
Rochester 

June 25-Aug. | 
Audio-Visual Methods & Materials 
Paul C. Reed 

Wagner College, Staten Island June Ii-July 18 

Preparation & Use of Audio-Visual Aids 
N. Calhoun 


University of Rochester 


NORTH CAROLINA 
Agricultural & Technical College, Greensboro 
June 9-Aug. 23 
Laboratory 
Ralph L. Wooden 
Wooden 


Audio-Visual Education 


Audio-Visual Aids Program 
Atlantic Christian College, Wilson 
June 5S-July 9 
Audio-Visual Aids in Church & Schoo 
J. Clinton Bradshaw 
Duke University, Durham July 22-Aug. 29 
Administration of the Audio-Visual Program 
Harold Richardson 
Preparation of Projected and/or Recorded In 
structional & Public Relations Materia 
Richardsor 
East Carolina College, Greenville 
July 
Teaching Aids 
Elon College, Elon College 
Adio-Visual Aids 
Lenoir Rhyne College, Hickory 
Audio-Visual Education G Patters 
North Carolina College at Durham 
June %-July 16 
Audio-Visual Education Workshop 
James E. Parker, J. H. Peeler 
North Carolina State College, Raleigh 
June 10-July 
Visual Aids L. O. Armstrong 
University of North Carolina, Chapel Hil 
June 10-July 15, July 16-Aug. 20 
Instruction—Techniques & Mate 
late Charles Milne 
Western Carolina Teachers College, Cullowhee 
July 17-Aug. 23 
Audio-Visual Education Paul J. Ritter 
Woman's College, University of North Carolina 
Greensboro June 9-20, June 23-July '8 
Audio-Visual Educatior 
Dale Keller, Harold Dotso 


Audio-Visua 


NORTH DAKOTA 
State Teachers College, Dickinson June !0-Aug. |! 
Audio-Visual Education John C. Thompsor 
State Teachers College, Mayville June 9-Aug. | 
Audio-Visual Education A. B. Holm 
State Teachers College, Valley City 
June 9%-Aug 
Audio Visual Aids in Teaching M. J. Powers 
OHIO 
Bowling Green State University, Bowling Green 
June 9-Aug. | 
Audio-Visual! Aids William S. Wagne 
Kent State University, Kent June 16-July 25 
Use of Audio-Visual Materials in Educatior 
George Cooke 
Audio-Visual Materials in Education 
Roy E. Wenge 
Problems in Audio-Visual Education Wenger 
Mary Manse College, Toledo June 23-Aug. | 
Audio-Visual Aids Sr. M. Lawrence 


Miami University, Oxford 
June 16-July 25, July 
Audio-Visual Aids in Education Ja 
St. John College June 
Audio-Visua 
University of Cinc ; nnat 
June 13-July 19 
Audio-Visual Aids the Classroom 
Victor Coles 
University of Dayton, Dayton June 23-Aug. 3 
Visual & Other Sensory Aids to Education 
Raymond Glemet 
Wilmington College, Wilmington July 14-19 
Workshop in Audio-Visual Materials 
G. W. Yaple 
Youngstown College, Youngstown June 9-July 12 
Audio-Visual Education John F. Walter 
OKLAHOMA 
Oklahoma College for Women, Chickasha 
June 5-July 29 
Audio-Visual Education Adele Thompson 
Panhandle A & M College, Goodwell 


g 


June 2-July 25 
Audio-Visual Education A. M. Wickstrum 
OREGON 
Eastern Oregon College of Education, La Grande 
June !6-Aug. 7 
Audio-Visual Aids Boler 
Oregon College of Education, Monmouth 
June 1!6-Aug. 8 
Audio-Visual Aids H. C. Ruark 
Oregon State College, Corvalli June 23-Aug. 15 
Audio-Visual Aids Schutte 
Organization & Supervision of Visual Instru 
tior Schutte 
University of Oregon, Eugene July 21-Aug. 15 
Audio-Visu Aids in Education 
Donald L. Kruzne 
Portland, Portland July 21-Aug. 9 
Aids Willard, Sanzenbacher 
PENNSYLVANIA 
ege, Meadville June !0-July {8 
or Elizabeth Stadtlander 
Lewisburg June 23-Aug. |! 
S. Kunkle 
e Institute of Technology June 23-Aug. 2 
Sensory Techniques Duane C. Shaw 
Pittsburgh July 2!-Aug. 8 
ichael Ference 
June 9-July 9% 
John S. Mclsaac 


C Beaver Falls 
Visual Edu ” 
Grove City lege, Grove C 
16-Aug. 15 
Visual-Sensory Educat Walters 
King's College 
ques (tentatively 
Finnegan 
June 17-July 30 
tio A. G. Peterkir 
ege, Pittsburgh 
June 30-Aug. 6 
ory Educatio Sister M. Murie 
State >ae 
J 27, June 30-Aug. 9 
& Other Sensory Aids for Teachers 
Gerald M. Torkelsor 
rganization & Administration of Visual-Sen 
sory Aids Programs (Aug. 11-29) 
Abram W. VanderMeer 
Saint Francis College, Loretto June 23-Aug. 15 
Audio-Visual Aid Powers 
State Teachers Co 


Education 
& Other 


4 sual Educe 
State Teachers Co 


Visual Educatior 
State Teachers Co 
Visual 
State Tea n Ju 
Audio-Visu rT. Joseph 
State Tea dllec ersville 
June 2-July t1 
Visual E ° Vv. A. Champa 
State Tea Shippensbur« 
J 


Visual Educatio 

Temple University, Philadelphia 
Audio-Visual Educat 
Techniques in Audio-Visua 
11-29 


University of Pennsylvania, Ph 


Visual & Sensory Techniques 
Waynesburg College, Waynesbur 


Visual & Sensory Education 
RHODE ISLAND 
Providence College, Providence 
Workshop in Audio-Visual Edu 
Russell Meinhold 
SOUTH CAROLINA 
The Citadel, The Military College 
na. Charleston 
Audio & Visual Aids 
Winthrop College, Rock H 
Audio-Visual Aid 
M. L. Story, Dema Lochhead 


(Listing to be continued in June) 
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Audio-Visual Trade Review 





NAVA News 


A-Y Selling Institute 


Thirty-three instru e been San Francisco, Calif. Instru 
selected to participate in the 52 Na ie eldman, Radiant Mar 


tional Institute for idio al Sel ring Cory hicago; Hazel She) 


ing at Indiana iv ty < y 27.92. u ompany, Atlanta, Ga 
according to ar é oun by u. Jones, liana Trust Compar 


Adolph Wertheimer of Radiar llanapolis Hodges, Be 


ufacturing Corporation, C} al . owe any, Chicago; Robs 


the Institute’s governing board. Th F ns, iwre Camera 
Institute is ar : 
ing course for audio-visu: ; poratio ago; and Cat 
and salesmen, conducted jointly by th eu and N Company 
National Audio-\ 
the Audio-Visua 
University 
The Institute 
study: Salesman 
ment, Workshop on 
erations, and Busines 
Topics In these cour 
highly qualified peopl 
the University staff 
visual industry, 
business. A pair of 
resenting the Unive 
dustry, supervise 
Instructors who 
signments for the 
course coordinators ar 
Workshop F 
ations Coordinators, 
son, Indiana Univer 
Center, and J. Ker 
and Son, Harrisburg, 
L. C. Larson, Indi: 
dio-Visua Cente 
Indiana Bell Telephone 
dianapolis; and E 
Swank Motion Pict 





The 
Tachistoscove 


provides 


highly effective Visual Aid in 
the teaching of Reading Skills 


Gains exceeding 509% 
Basic Skills k 
Detailed Daily Programs 
Manual of Instructions 


KEYSTONE VIEW CO., Meadville, Penna. 
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of the Indiana Uni- 

stributive Education De- 

Sales demonstrations for 

! will be performed by Frank 

f Vydra Visual, Chicago; Vic 
Growcock, Church-Craft Pictures, St. 
Mo.; and Carl Loftis, Audio- 
Company, Laguna 


. color brochure on 
istitute will be issued by 
tly after the middle of 
this will be available 
persons on request. At- 

1¢ Institute is limited to 
ers and their employees. 


Equipment 


Stereo Movies 


\ “camera converter” mounted in 
any l6mm motion picture 
mplementary “projector 

tioned in front of the 
lack-margined alumi- 

screen, and Polaroid 

s are offered as a means 
stereoscopic motion pic- 

Nord Company (254 

orth, Minneapolis l, 


nting bracket is spe 

e particular camera to 
one-inch camera lens, 

lipment on most 16mm 

be ised The color 

split, two pictures 

each frame side by side 

ng, when projected, in a ver 
“window-shaped” picture with 
mages at either side blacked 


the screen margin 


Transparent Reel Can 


A new Kodascope Transparent Ree! 
I been announced by the East 
Company. Made of poly- 

istic, the new can makes the 

tents of the can visible 

written or pasted 
read at a glance, 
see In a mo- 

eft unfilled 


Sto-A-Way Screen 


\ new if x 36 easy-to-set-up 
“Sto-A-Way proj ion sereen for 
viewing grou has been an 
Commercial Picture 

Inc (1567 W Homer 

2a, au.) According to 

ment, the screen may be 

case and set up 

n less than 14 seconds. 

itomatically by its own 

ays upright by means 

arm that straightens 


creen opens. There are 


209 





ANNOUNCING A NEW FILM 
ABOUT HANDICAPPED CHILDREN 


Tr 
La 


A CLASS 
FOR TOMMY 


Shows teachers and supervisors methods success 


PRODUCED BY 
CURRICULUM 
DIVISION 
LOS ANGELES 
CITY SCHOOLS 


fully being used to help mentally handicapped 
children acquire an education. Acquaints parents 
and civic groups with possibilities for training 
these children. Stresses importance of special 
classes for the mentally retarded. Gives educa 
tion students an opportunity to learn something 
about this type of handicapped child 

I 

“ ' Tench , 

20 minutes 16mm sound black and white 
Sale $90.00 3 day rental $7.50 


BAILEY FILMS INC. 


6509 DELONGPRE AVENUE 
HOLLYWOOD 28, CALIFORNIA 





aA 


Listen!. .. wherever women 
get together, the new motion 
. Breast Selt-Examina 


tion” is news! At 


picture 
neighbor 
hood centers, in factories and 
at organization meetings, we 
are showing this film to count 

] 


less thousands of American 


women. 


For information call the Amer- 
ican Cancer Society oftice 
nearest you, or address your 
letter to “Cancer,” care of youn 


local Post Office. 


American Cancer Society 


two rubber-padded horizontal feet to 
be used when the screen is set on a 
desk for 


hung on a wall from 


bench, table or projection. 
It may also be 


a single hook. 


SVE School Master 


dual-purpose projector for 
single-frame filmstrips and 2 x 2 slides 
has been announced by the Society 
for Visual Education (1345 W. Diver 
sey Parkway, Chicago 14). The 300- 
watt ‘“‘School Master’’ features 
single-slot “Uniway” threading, noise- 
less film advance, precision fingertip 
framing, noiseless honeycomb blower- 
system, 
denser system, and many other fea- 
tures designed for simplicity of oper 
atien and versatility in use, 
ing to the manufacturer’s announce- 
ment. * 

The exclusive SVE automatic re 
wind take-up, Speed-i-o-scope 
istoscope), and the Micro-Beam, which 
makes the “School Master” a micro 
projector, are all available as extra 
as are any of three slide 
horizontal, semi-automatic, 


A new 
9 


cooling self-contained con 


accord 


(tach- 


accessories, 
changers 
or the Aire-quipt fully automatic 


Case of the Optical Pointer 


Federal Judge William H. Atwell 
decided recently that Charles Beseler 
Company of Newark, New Jersey, 
holds a valid patent on an opaque 
copy projector combined with an op- 
tical pointer so that a spot of light 
may be projected onto any portion 
of the image on the screen. 

Beseler had sued J. Y. Taylor and 
Company of Garland and Squibb-Tay- 
lor, Inc. of Dallas, Texas, charging 
that they had infringed upon Beseler’s 
patent. Judge Atwell held that the 
patent is valid and that the Taylor 
and Squibb-Taylor Companies had in- 
fringed on the patent. He awarded 
damages to the plaintiff and ordered 
an injunction against further in 
fringement by the defendants. 


Spotlamp Attachment 


attachment 
high-in- 
been de- 


A new slide 
for use with the “Trouper” 
tensity are spotlamp has 
veloped by the Strong Electric Co1 
poration. The intense light of the 
Trouper is said to project a sharp 


projector 


picture even on the largest 
The Trouper plugs into any 100-volt 
outlet. An adjustable, self-regulating 
transformer is an integral part of 
the base. A trim of burns 
80 minutes; the arc is automatically 
controlled. 

Descriptive literature will be sent 
upon request to the Strong Electric 
Corporation (8 City Park Ave., To 
ledo 2, Ohio). 


screens. 


carbons 


TDC Duos 


Following up the Streamliner 500 
projector for 2 x 2 slides, Three Di- 
mension Company (4555 W. Addi 
son St., Chicago 41) has introduced 
similar models in the “Duo” type, 
designed for projection of both 2 x 2 
and 2% x 2% slides. Both 500-watt 
and 300-watt Duos are available 


ane 


"Fingertip" Tape Recorder 


The new 
recently by the Revere Camera Com- 
simplified 


tape recorder introduced 


pany of Chicago features 
fingertip controls for easy operation. 
Two automatic indicators find the 
proper recording level. Volume con 
trol is merely adjusted until the “Nor- 
mal” indicator flashes and no flash- 
ing occurs at the “Distorted” indi- 
cator. Two full hours may be recorded 
twin-track, 


standard operating speed. 


on each 7-inch reel at 

Other special features are a preci 
sion Index Counter, enabling the user 
to know at all times what part of a 
and a High-Speed Lever 
rewind 


reel he is at, 
for fast forward o1 

The instrument may 
without additional 


also be used, 
attachments, as a 
address system 


public 


Fairchild Turntable 


A newly-designed Fairchild 
table providing a third speed without 
auxiliary attachments has been an- 
nounced by Fairchild Recording 
Equipment Corporation (154th St. & 
7th Ave., Whitestone, New York). The 
new Model 530 has a built-in three- 
speed drive. A turntable clutch is pro- 
vided for instantaneous shifting to 
each speed during operation 


turn- 
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"Perma-White" a oe ee Soeur Cmeane -_ New Addresses 


_ “Da s y 4 , . + ‘ : Z : , 
A new “Perma-White” process tha , agi a S04 , ontics @ NATIONAL AuDIO-VISUAL ASSOCIA- 
retains the whiteness and brilliant re- a color-cc - at rave - matte TION head have moved to 


flective qualitic f é aded pro m is available ‘ ere arg offic spi at 2540 Eastwood 


jection screen fab linois 
has been announced 
ufacturing ( orporation, INC., producer of 
ducer of projection ps, has announced 
White” is two-story and base- 
flame- and mildew-proof film 1 luce} =e ae : nent buildit 2716 41st Ave., Long 
bly { , . F sland ty w York. The company 
the new location 

Projector Stand 
stand built ex vel} al pro tior he great let STERNATIONAL FILM BUREAU has 
ritete t rger quarters at 57 E 


308-16, Chicago 


\ projector 


ScHOOL SERVICE INSTI- 
The stand i to 8083 Goddard Bldg., 
by 15” plus iicago, Illinois 
and caster 
Standard Fi 
which accommodate 
in individually indexed compartments 
or 1152 glass slide 3456 Ready 
mounts) 


New Player Plus PA 


A more elaborate versi 
transcription player combines 
PA system has been developed by 
\udio-Master Corporation (341 Mad 
son Ave., New York 17) The ne 
model AM 53-PA ha 
tachable loudspeaker and _ plays 


sizes and types of records and 
criptions from seve ne to 
inches. It has a fii 


amplifier, t 
with two permanet 


wist-crysta 


speed motor, varial 


and nlacl ne he iat = ' 


tar 


permits simultaneous use of record 
a orto * WE CHALLENGE «x 
New Ansco Color a * COMPARISON » 


Ansco announcement 
mercial availability of its negativ with projectors at all price levels 
sais Senate ss Sesaanctinaene alten + FOR BRILLIANCE, « 
ean re ee ee - FOR CLARITY, FOR CONVENIENCE 
of film are nov ava byl i m! oe 
width, two i yp } ( 6 
color negative c:  ¢ ysed ar x 

ee cee i «2 & & 


35mm 


tone contro 





si acai ight , t = oe @ The 2” x 2” slide and filmstrip projector with triple 
ing consid le id action fan cooling that keeps lamphouse comfortably 
depth and exposure; it may | rot cool . . . twice the brilliance you’d expect from 300 
pated po hapa se ig so - edi watts. . . instant switch from slides to filmstrip and 
tion. The resultant filn hn cern ty back . . . 360° rotatable front stops anywhere, assures 
in a double th in conven upright frames . . . choice of 3 AMERICOTE objec- 
al terms of reli light abso é tives—all achromatically and anastigmatically balanced 
ang I the SUDStTACUN aon Some for clarity, color, and brilliance . . . instantaneous film 
peal sats pags ps oe oo threading ...no glass pressure plates—nothing to 


opposites or r 
From ths mar filmstrip surface. 


ae eimak eee pons aes American & Optical 


quantity print producti O 
tive for 16mm cameras INSTRUMENT DIVISION—PROJECTORS, CHELSEA 50, MASS. 
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eimai 


A series of excellent DOCU 
TARY and factuai films, covering 
important historic events and per- 
sonalities 


20 subjects at your disposal. 

for integration with courses in 

history and the social sciences 
Write for complete 
descriptive brochure 


Academic Film Co. Inc. 


516 Fifth Ave., N.Y. 18, N.Y. 





NOW! 


with 12” 
SPEAKER 


r\ 5 & 10 Watt Output 


Write for our 1952 
AUDIO & VISUAL 
AID CATALOG 
—just off the press— 


TODAY! 


Au die - 1 / Corp. 


341 MADISON AVE, N. Y. 17, N.Y 


CATALOG 


\JUST OFF PRESS. 72 pages 
crammed with THOUSANDS 
of newest PHOTO TOOLS, 
CAMERAS, (Press, Studio, 
Candid, Special Purpose, 
etc.), LENSES, PROJEC- 
TORS, Lighting Equip- 
ment, Developing Equip- 
ment, ENLARGERS, etc. 
for the amateur and 
professional, in every 
day, scientific or in- 
dustrial work, 


Burke & James, Inc. | 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 54 YEARS 
321 S$. Wabash Ave., Chicago 4, Ill. U.S.A. 








FREE oe roviemens 
and EQUIPMENT 


Current Materials 





MOTION PICTURES 


sip hag hail cove iain 
l46mm_ films unced here 
sound and black and white, 


ytherwise indicated. 


ann 


are 


| 
unles 


eed 


Text-Film 
St., New 


@ McGraw-HiLi Book Co., 
Department, 330 W. 42nd 
York 36, N. Y 

American Public Education (1% 
each)—two films pointing up 
objectives of American public 
Titles: The School and the 
Community (black and white or color) 
and Design of American Public Edu- 
The films plus two silent fol- 
lowup filmstrips are correlated with 
De Young’s text An Introduction to 
American Public Fducation. 

The High Wall (3 
study of a young bigot and what made 
him that 195, 198 in 
this issue). 


reels 
basic 
education. 


cation 


reels) Case 


way (see pages 


@ ENCYCLOPAEDIA BRITANNICA FILMS, 
1150 Wilmette Ave., Wilmette, III. 

Life Along the Waterways (1 reel, 
color) the varied forms of 
plant and animal life along streams, 
ponds, and marshes. 

Insurance Against Fire Losses (1 ‘2 
cartoon-style presentation of 
basic principles and 
fire insurance. 

Safety on the Street (1 
or black and white)—middle-grade 
film designed to encourage habits of 
safety on the way to and from school. 


shows 


reels) 
implications of 


reel, color 


Audio-Visual 
Bureau, De 


@ WAYNE UNIVERSITY, 
Materials Consultation 
troit 1, Mich. 

The School—The Child’s Commu- 
nity (1's the 
ways in which a school can encourage 
“citizenship.” 


reels )—shows many 


the development of 


Wat- 


reel 


South 
film 1 


@ Coronet FILMs, 65 E. 
er, Chicago 1, Ill. Each 
color or black and white. 

The Sleeping Beauty, The Three 
Wishes, The Enchanted River, The 
Thirsting Stones—film adaptations of 
the famous fairytales (produced by 
Films for Children, Inc.). 

Using the Scientific Method—pre- 
sents the scientific method in the con- 
text of an everyday problem. 

Literature Appreciation: 
Read Poetry—designed to help 
dents read and appreciate poetry. 


stu- 


@ British INFORMATION SERVICES, 30 
Rockefeller Plaza, New York 20, N. Y 

Out of True (4 dramatic 
story of a young mother designed to 
combat the ignorance and reluctance 
that keep many people from seeking 
the mental treatment they need. 

Achievement in the Air (1 reel) 
shows latest civilian and military air- 
craft exhibited at annual display of 
the Society of British Aircraft Con- 
structors. 


reels) 


How to: 


@ AVALON DAGGETT PRODUCTIONS, 441 
N. Orange Dr., Angeles 36, Cal 
film 1 reel black 


Los 
Each color o1 and 
white. 

Tribe of the Turqueise Waters 
shows life in a small agricultural In- 
dian village in a remote valley in the 
Grand Canyon. 

Indian Pow-wow 
the 
wow. 

Smoki Snake Dance 
ration for and presentation of various 
Southwestern Indian 
formed annually by the white business 
people of Prescott, Arizona. 

Villages in the Sky 
the Hopi villages ir 
Arizona 


pictures tribes of 


Southwest in their annual pow 


shows prepa 


rituals as per- 


shows life in 


mesa Northern 


@ ASSOCIATION FILMs, 35 W. 45th St., 
New York City. 

How to Catch a Cold (1 

Walt Disney production giving facts 
and care of the common cold 
review in April EDUCATIONAL 
SCREEN, page 156). Free-loan film 
sponsored by International Cellucot 
ton Products Company 


FILMSTRIPS 


eed 


reel, color) 


about 


(see 


35mm filmstrips announced here are 
silent and black and white, unless 
therwise indicated. 


rer rrr rrr rrr rrr rrr rrr rorrrer 


@ NATIONAL FOUNDATION For INFAN- 
TILE PARALYsIS, 120 Broadway, New 
York 5, N. Y 

Johnny (16 frames, color)—de 
signed as a simple reading tool for 
use in the early elementary 
the filmstrip tells the story of a small 
child who becomes ill with polio, goes 
to the hospital, gets well, and returns 
Especially prepared for first 
and grades with careful vo- 
cabulary selection and pre-testing in 
classrooms, the filmstrip is designed to 
help eliminate fears connected with 
sickness, and hospitals. It 
may be borrowed free of charge from 
the National Foundation. 


grades, 


nome. 
second 


doctors, 


@ Society For VISUAL EDUCATION, 
1345 W. Diversey Parkway, Chicago 
14, Ill 

“If I Were Going” Series (5 film 
strips)—eorrelated with Row, Peter- 
son Company reading books, the series 
pictures people and their ways of life 
in various parts of the world. Titles: 
lf | Were England, Ff fT 
Were Going to France, lf 1 were Going 
to Spain, If I Were Going to North 
Africa, If | Were Norway 

“Exploring Electricity” Series (2 
filmstrips)—based on the book Jndus 
Arts—Electricity by Lush 
Engle; titles—Magnets and Ci 
Wiring, Heating, 


Communications. 


Going te 


Going to 


trial and 
cuits 


and Lighting, and 
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B@ Al DIO-VISUAL GUIDE, 1630 Spring- CATALOGS & BOOKLETS th ition of Peerless Vice Presi- 

field Ave., Maplewood, New Jersey. ¢ ie tor C. Krupa, who originated 
The Greatest Show on Earth (40 @ BriTisH INFORMATION SERVICES, 30 in 1934 the “Peerless” process now in 

frames, color)—filmstrip about the Rockefeller Plaza, New York 20, N.¥ \ ise as a safeguard against 

circus based on the DeMille feature ew Pasig lYor free film damage and deterioration 

film of the same name and made it . a Fums trom Brita : , st @ NantoxaL Avpto-Visual Associ 

ccoperatons wih Faremiount Fivsees 3 Pg Pers ‘ i" ‘Saale ATION, 2540 Ex twood Ave., Evanston, 


Edu inois, he yublished a new Member- 


@ New York TIMEs, Office of 
t @ GOVERNMENT PRINTING OFFICE, ship and Trade Directory of com- 


cational Activities, Times Square, - 
New York 36, N. Y Washington 25 » 1S tne irce 10 pani I e audio-visual business. 


North Africa in Ferment (58 Single copies are available without 


frames)—pictures people, industries, charge. The 18-page directory gives 


names and complete addresses of 420 
audio-visual dealers and 112 manu- 
@ VisuaL Sciences, Suffern, New t “ederal S : xe y facturers and film producers 
York 

Figure Drawing (50 
shows the mechanics of sketching fig- 


and world problems in North Africa 


frames ) 


IRONET 5 E. Sout ate @ Jack C. Correy CoMPANny, 205 W. 
Chicago 1. ois, off free of Wacker Dr., Chicago 6, Illinois, has 


iblished the fifth edition of its loose- 


| me 
ot., 


ures and faces; second of an art . pdRitind 92 : P . 
H. Culler alogue describing ~ ) leg filmstrip information sheets de- 
Th 


é e 64-page catalog cribing more than 800 selected titles 

@ THe Jam HANDY ORGANIZATION contains a nine-page Utilization Chart filmstrip series. Sets of the sheets 

2821 E. Grand Blvd., Detroit 11, Mich suggesting grade level nd ul ‘ available to school officials upon 
Learning to Study (7 filmstrips) areas hich films ¢ e most us request to the Coffey Company. 


ries directed by James 


cartoon presentation of basic points . 
@® YounG AMERICA FILMs, 18 E. 4lst 


@ PEERLESS FILM PROCESSING CoRPO St., New York 17, N. Y., has published 
RATION, 165 W. 46th St., New Ye a complete collection of the Teacher’s 
N.Y., has available a free bro Guides to accompany its classroom 


concerning study skills. Titles: Study 
Headquarters, Getting Down to Wo 
Using a Textbook, Taking 


Class, Giving a Book Repo: ng : : 
a Research Paper, Re incre de ne On n a films. The bound volume containing 


ewing 
. ’ guides for 118 YAF films is available 

@ HouseHoLp FINANCE CORPORATION, by w shrinkage o im for purchase at $2.50 

919 N. Michigan Ave., Chicago 11, II] i t 

What Is Your Shopping Score? I ed d by 2: per cent @ ALLANAN AssociaTEs, 509 Fifth 
ful t Ave., New York 17, N.Y., is the source 
for “The Handbook of Free Films” 
(price $10), listing and describing 
2300 free-loan 16mm films. 


principles of economical buying dem 
onstrated for five types of homemak- 
ers: a career girl, ab ide, a young 
mother, a mother of teen-age daugh many yeal ago. Th w pro . more than 
ters, and an older homemaker. Avail 

able for free loan 


CHARTS 
@ VAN ALLYN INstTITUTE, P.O. Box 


227, Burbank, California, is the source tue INSPIRING FILMS 


for the following charts: The Libra 
rian’s Visual Aid Chart (based on > 
the Dewey Decimal Classification sys about the Sunday School 
tem) and The World’s Great Books 4 3 
Chart (illustrating in chronologica 
order 117 great books ) \ dese ript ve . Here are three brand-new 
re from the Van Allyn firs thar capture the 

vo challenge and drama of 

Sunday School in a new be 

RECORDS & RADIO : panmplbatierbopese 
@ THE AssocIATED BROADCASTERS, Box ii churches of all denominations. 
87, Hollywood, California, offer with F 


out charge to radio stations withi: ae | SCRIPTURE PRESS FILMS 


the continental limits of the U. S. , ; " 
a series of 13 quarter-hour programs p duced by Cavalcade Productions 








> ae Ss f the Voice of 
on the activities of th oice < DOORWAYS TO DECISION An unusual film built around a 
America. The transcribed dramatic ama lent in a Sunday S visit ampaign 
series, titled “Your Voice of Amer STARS IN YOUR CROWN A cl nge to every Sunday 
] Sct teache Christ 


f tO greater service tor 


ca”, is based on actual files of the 
State Department. 4 GOD'S ACRE OF DIAMONDS A stirring documentary of the 
Sunday S < ure 


I's evangelist act 


@ NATIONAL EDUCATION ASSOCIATION, 
Division of Press and Radio Relations, 
1201 16th St., N.W., Washington 6, 
D.C., is the purchase source for a se- 
ake advantage of this opport. 
adio transcriptions BM SaZ 120 Tic stonces sh emorunin 
31, rpm) designed , senaac til code. Witiliae andi 
ri Drary rite today tor 
to interpret the role of education to : ' ; RENTAL $6 information on the purchase of 
5 these tstanding new films for 


the church 


¢ 16 mm sound * Black and white 
* 20 minutes running time 


ries of 15-minute r 
in platter form (3: 
the public. Latest releases are Tomo 

row Won't Wait, story of a community 
in need of a new school building, and 
The Goal Beyond, showing what every 


good teacher strives for. 
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Trade Directory 
For the Audio-Visual Field 


To increase the usefulness of this Trade Directory, symbols have been inserted to distinguish original sources (producers 
manufacturers, primary importers, etc.) from audio-visual dealers and film rental libraries. KEY: (P)—producers, importers 
(M)—manufacturers. (D)—dealers, film rental libraries, projection services. Where a primary source also offers direct 


rental services, the double symbol 





FILMS 





Academic Films, Inc 
A. F. Films, Inc 
Almanac Films, Inc 
American Film Rabin 


Association Films, Inc. 


lathes Films, Inc 
Brandon Films 

Bray Studies Inc 
Business Education Films 


Concordia Publishing House 
A A 


Cornell Film Co 
Coronet Instructional Films 
Council Films, Incorporated 
Davis—Sid Davis Productions 
Encyclopaedia Britannica Films, Inc 
Films, Inc 
Instructional Films, Inc 


Rental and Preview Libraries 


Family Films (PD) 
me Films Co (PD) 
Fryan Film Series (0) 
Neliaions eines Pictures (PD) 
Nesflen Peal Hoefler Productions (P) 
Hoffbere Secibettons Inc (PD) 
LW. so44th St. sh : 
International Film Bureau (PD) 
Library Sites tee, (PD) 
5 W. 45th St.. Ne i 
Mahnke—Carl F. Mahnke Productions (P) 


j 


Modern Sound Pictures, Inc (D) 


4 } A 


Mogull’s, Inc. (OD) 
4 W. 48+ ce Y t Y 
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(PD) appears 


Nu-Art Films, Inc. (PD) 
fei Cehenes Corp. 

Religious Film Assoc ation 

ait Visual Aids Service 


Selected Films, Inc 


Southern Visual Films 


Sterling Films, Inc 


Swank Motion Pictures, Inc 


United World Films, Inc 


Young America Films, Inc. 





PRODUCTION EQUIPMENT 





Camera Equipment Co (MD) 


S.O.S. Cinema Supply Corp. (MD) 





FILM PRODUCTION 





Association Films, Inc 
Bray Studios, Inc. 


Film Associates, Inc 





LABORATORY SERVICES 





Geo. W. Colburn, Inc. 

Stl densities, Inc. 
stalheunell Film iteantinns 
Rapid Film Siaheiens 


Society for Visual Education 





AUDIO-VISUAL SUPPLIES 





Beckley-Cardy Co. (shades) 
Ryan Visual Aids Service 
Society for Visual Education 


Williams, Brown and Earle, Inc 





Order now 


@ Over 7300 films 





1952 EDITION 


THE BLUE BOOK 
of 16mm Films 


Still only $1.50 


@ All classified by subject 
@ Free films included 
@ Description of each film listed 


@ Where to order every film 


@ Three easy-to-use indexes 


Order from EDUCATIONAL SCREEN, 64 E. Lake St., Chicago 1, Ill. 


We pay postage if remittance accompanies order. 


Educational Screen 








MOTION PICTURE 


PROJECTORS AND SUPPLIES 





Ampro Corporation 

Bell & Howell Co. 
Eastman Kodak Company 
Modern Sound Pictures, Inc 
Mogull’s Ine. 

Nu-Art Filme a 
RCA-Victor 

rinosaie Camera Co 

Ryan Visual Aids Service 
estat Vieual Films 


Victor Animatograph Corp 


Williams, Brown and Earle, Ir 


FILMSTRIPS 





Filmfax Produc 

Mahnke—Carl F. Mahnke Prod 
Ryan Visual Aids Service 

Silver Burdett Company 

r Visual Educatior 


Society f 


United W 





SCREENS 





Da-Lite Screen Co 
fees Film Seevien 
Nu-Art Films Inc 
Radiant Mfg. Corp 
dicts Visual Films 


Williams, Brown and Earle, inc 





RECORDS 





Film Associates, Inc 


Folkway Records & Service Corp 


(PD) 


RCA-Victor, Educational Services Div. (M) 





RECORDERS—PLAYERS 





Ampro Corporation 
DuKane Corporation 


Newcomb Audio Products Co 





SOUND SLIDE PROJECTORS 





DuKane Corporatio 


{M) 





SOUND SYSTEMS 





DuKane Corporation 
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SLIDES 
2x2 3'/4 x 4/4 





Redio-Mat Slide Co 


Ryan Visual Aids Service 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 





an Opt 


Beseler Company, Charle 
GoldE Manufacturing Ce 
Keystone View C 

Ryan Visual Aids Service 
Society for Visual Education 


outhern Visual Films 


W am Brown and Earle 





FLAT PICTURES 








INDEX TO 
ADVERTISERS 


AF Films 202 
Academic Film Co 212 
Albertsen Distributing Co 204 
American Optical Co. 211 
Audio-Master Corp 212 
Avalon Daggett Productions 182 


Bailey Films 210 
Beckley-Cardy Co 20! 
Bell & Howell Co. Inside Back Cover 
Beseler Co., Charles 177 
Brandon Films 204 
Burke & James 212 


Camera Equipment Co. 204 

Colburn Lab., Geo. W. 205 
Concordia Audio-Visual Aids 

Service 196, 197 

176 

179 

Films 202 


Co 199 
Sid Davis Productions 203 
ng—Pat Dowling Pictures 204 


Eastman Kodak Co 183 
Encyclopaedia Britannica Films 185 
Eulo Cx 202 
Eye Gate House 205 


Fiberbilt Case Cc 202 
Filmfax Productions 202 
Focus Films Co 204 
Heidenkamp Nature Pictures 204 
Film Bureau 202 
View Ce 209 
Mahnke—Carl F. Mahnke 
Productions 201 
McGraw-Hill Book C Text-Film 
Dept 203 
Peerless Film Processing Corp 203 
Popular Science Publishing Co 204 


f 


RCA, Educational Services 173 
Radiant Mtg Corp 207 
Radio-Mat Slide Co 205 
Rapid Film Technique 204 
Religious Film Association 
Revere Camera Co 
Cinema Supply Corp 
ripture Press 
Films 
Visual Educatior 
ong Electric Corp 
ed World Films 
sumate Corp 
Animatograph 


4g 











News Notes 





@® THE NATIONAL COUNCIL ON JEW- 
ISH AUDIO-VISUAL MATERIALS, 1776 
Broadway, New York 19, N. Y., will 
give a special award to the outstand- 
ing film and filmstrip dealing with 
Jewish subject-matter at the second 
annual meeting of the Council on May 
27 in New York City. 


@ Girt Scouts or THE U.S.A., 155 E. 
44th St., New York 17, N.Y., has an- 
nounced that The Years, 
lémm film produced by the Visual 
Aids Service of the Girl Scouts na- 
tional organization, received an honor 
medal award from the Freedoms 
Foundation of Valley Forge, Penn- 
sylvania. The award was one of fif- 
teen given to 16mm films by the Foun 


Growing 


dation 


@ Coronet FILMs, Coronet Bldg., Chi 
cago 1, Illinois, similar 
award from the Freedoms Foundation 
for its “Are You Ready for Service?” 
series of films. The Freedoms Foun 
dation is a non-profit, non-political, 
non-sectarian organization chartered 
in 1949 for the specific purpese of 
making annual awards of cash and 
medals for outstanding contributions 
to a better understanding of freedom 
in the U.S 


received a 


@ The FAMILY FILMS 16mm produc 
tion Rim of the Wheel will receive 
the 1951 Award of Christian Youth 
Cinema, Inc., as the “most timely 
Christian film of the year.” A similar 
award for the “best stewardship film 
of 1951” will go to Concordia Pub- 
lishing House for its film All That I 
Have and to Broadman Press for 
Bible on the Table, named the “best 
family worship film of the year.” Both 
of these films are also productions of 
Family Films of Beverly Hills, Cali- 
fornia 


@® BRANDON FiLMs, 200 W. 57th St., 
New York 19, N.Y., has announced 
that its foreign-feature release Pas- 
sion for Life (see page 193 in this is 
sue) was awarded a special citation 
by the Education Writers Association 
“for the manner in which the film 
combines high entertainment 
with a skillful interpretation of issues 


value 
that are influencing the development 
of public education in most free coun 
tries today.” The film will also receive 
a “foreign film citation” from Parents 
Magazine “because it presents an idea 
for human betterment in the universal 
language of films.” 


@ ENCYCLOPAEDIA BRITANNICA FILMS, 
Wilmette, Illinois, will distribute the 
new film Working Together, produced 
by Eddie Albert Productions for the 
Twentieth Century Fund. The two 
reel 16mm film tells the story of labor 
relations in the American Lead Pen- 
cil Company of Hoboken, New Jersey, 
before and after the formation of the 
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union at the plant in 1937. The film is 
being released by the Twentieth Cen- 
tury Fund to visualize in dramatic 
form for school and community groups 
some of the findings of the Fund’s 
labor-management study, “Partners in 
Production.” 


@ PicTorRiAL FIi_Ms, 33 W. 46th St., 
New York City, has produced a 16- 
minute documentary film titled FDR 
Hyde Park, showing scenes and ob- 
jects at and around Hyde Park illus- 
trating various phases of Franklin D. 
Roosevelt’s life. 


People 


@ John R. Shaffer is the newly ap- 
pointed Director of Audio-Visual Ed- 
ucation at Appalachian State Teach- 
ers College, Boone, North Carolina 
Under Mr. Shaffer’s leadership the 
college has organized an audio-visual 
center, including a graphic arts lab- 
oratory, a photographic laboratory, a 
preview auditorium, and a spare util- 
ity room. All departments of the col 
lege are included in plans for an in- 
tegrated program now 
underway. 





audio-visual 


@ George P. Myles has been appointed 
Assistant Director in charge of public 
relations for the Film Council of 
America, according to an announce 
ment by Executive Director Paul A 
Wagner. Formerly Administrative As- 
sistant and Editor of the FCA’s pub 
lication “The Film Counselor,” Mr 
Myles is now FCA 
public relations, publications, and 
promotional programs. 


responsible for 


@ J. Wallace Page of Bethesda, Mary- 
land, is en route to Burma on a one- 
year mission for Unesco to assist in 
the production of educational films 
and to act as advisor to the Burmese 
Ministry of Education at Rangoon on 
teacher training problems. Mr. Page 
has been educational adviser to the 
head of the Audio-Visual Training 
Aids Section of the U.S. Navy’s Bu- 
reau of Medicine and Surgery since 
January, 1951. 


@ Film-industry veteran George A. 
Hirliman died recently in New York 
City at the age of 50. He was well 
known as a theatrical film producer 
for Film Classics, Republic, RKO and 
Grand National. In the 16mm field a 
decade or so ago he headed a group 
that purchased the Walter O. Gut 
lohn film library and sought to in 
troduce a “state’s rights franchise” 
pattern of distribution such as had 
at one time prevailed generally in the 
35mm field. 


@ The Religious Film Association has 
announced with regret that Ellis W. 
Bell II, who has been with the organi 
zation for almost two years as its 
Field Representative, has resigned to 
enter a new and independent audio 


visual enterprise 





A-V CONFERENCE CALENDAR 


When possible, source of further information 
about conference programs and reservations is 
given in parentheses after each listing. Send 
announcements for the Conference Calendar to 
EDUCATIONAL SCREEN, 64 E. Lake, Chicago | 


MAY 23-24—1952 Audio Fair in Chicage 
sponsored by the Audio Engineering Soci- 
ety, Conrad Hilton Hotel, Chicago, Illinois 
(write Harry N. Reizes, Fair Manager, Audio 
Fair in Chicago, Inc., | N. La Salle St., Chi- 
cago 2, Illinois) 


JUNE 12—Annual Film Festival of the 
Cleveland Film Council, Hotel Carter, 
Cleveland, Ohio (write Kenneth Vermillion 
Chamber School, 14121 Shaw Ave., East 
Cleveland 12, Ohio} 


JUNE 12-13—I3th Annual Audio-Visual 
Conference, University of Oklahoma, Nor- 
man, Oklahoma (write W. R. Fulton, Univer 
sity of Oklahoma, Norman, Oklahoma) 


JUNE 23-27—Fifth in a series of Coordi- 
nated Conferences in Education (bringing 
together workers in audio-visual education 
art education, language arts, psychology 
special education, and speech education), 
Pennsylvania State College (write Dr. 
Charles M. Long, School of Education 
Pennsylvania State College, State College, 
Pa.) 


JUNE 29-JULY 4—Annual Meeting, Na 
tional Education Association, Detroit, Michi 
gan (including summer meeting of the De- 
partment of Audio-Visual Instruction—write 
J. J. McPherson, DAVI, 1201 16th St., N.W. 
Washington 6, D.C.) 


JULY 10-1!—Annual Audio-Visual Con 
ference, Oklahoma A & M College, Still 
water, Okla. 


JULY 10-12—Audio-Visual Conference at 
Indiana University, Bloomington, Indiana 
(write L. C. Larson, Audio-Visual Center 
Indiana University, Bloomington, Indiana) 


JULY 27-31—National Institute for Audio- 
Visual Selling sponsored by National Audio 
Visual Association and Indiana University 
Indiana University, Bloomington, Indiana 
(write Don White, NAVA, 2540 Eastwood 
Ave., Evanston, Ill.) 


JULY 31-AUGUST 2—Educational Film 
Library Association Annual Conference, Ho- 
tel Sherman, Chicago (write Emily Jones 
Executive Secretary, EFLA, Suite 1000, 1600 
Broadway, New York 19, N. Y.) 


AUGUST 3—Film Council of America An 
nual Meeting, Hotel Sherman, Chicago 
(write Paul A. Wagner, Executive Director 
FCA, 57 E. Jackson Blvd., Chicago 4, Ill.) 


AUGUST 3-5—National Audio-Visual As 
sociation Convention, Hotel Sherman, Chi- 
cago (write Don White, Executive Vice- 
President, NAVA, 2540 Eastwood Ave., Ev- 


anston, Ill.) 


AUGUST 4—Industrial Audio-Visual As 
sociation Annual Meeting, Hotel Sherman 
Chicago (write John E. Powers, IAVA Re 
gional Director, Illinois Bell Telephone Co 
208 W. Washington St., Chicago 6, Ill.) 


AUGUST 4-5—Catholic Audio-Visual Ed- 
ucators Organizational Meeting, Hotel! Sher- 
man, Chicago (write The Reverend Thomas 
J. Quigley, Superintendent of Schools, Dio 
cese of Pittsburgh, Pa.) 


AUGUST 12-16—Photographic Society of 
America Annual Convention, Hotel New 
Yorker, New York City (write Registration 
Committee, Pre-Convention Headquarters 
c/o Metropolitan Camera Club Council 
310 Riverside Dr.. New York, N. Y. 





Educational Screen 





Now you can make low-cost sound movies 


Here is the long-awaited Filmosound 202, the 16mm 
Bell & Howell recording projector that lets you make 
sound movies without professional experience or costly 
equipment, project any 16mm film, silent or sound. 

Now you can make your own sound movies . . . add 


sound to old silent films... or a second sound track to 


Record your message right on the film 
as it is being projected onto the screen lange 
through your Filmosound 202 — and play \ 
back immediately. Simple controls, fool- 

proof mechanisms make it as easy as talk- 


ing on the telephone. 


You buy for life 


when you buy 


Reach every age le 


ge o 


old sound movies. And in each case, you can change the 
sound as often as you like! 

If you aren’t already using educational films, the 
Filmosound 202 will give you an entirely new concept 
of the value of such a program. For full information, 
mail the coupon today. 


the sensational, new l6mm 


Filmosound 
“ong” 


RECORDING PROJECTOR 


Guaranteed for life. D 


« a defe i iaterial or 


the life of the prod 
workmanship 
be re edied tr except transportation 
vel witl oe eeeweeeeeeeeescesescese 
Bell & Howell Company 
7117 McCormick Road, Chicago 45, illinois 


Ple e sé i e wilt cost or obligation 
¢ f { 2 low-cost sound 
1osound 202 


r 
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GREATER FILM PROTECTION 


with VICTOR’S 


Thousands of dollars in film 
damage have been saved by this 
exclusive Victor design, which 
brings you these safety features: 


rt) SAFETY FILM TRIPS 


stop the projector instantly before damage can 
occur in the event of lost film loop from careless 
threading, bad splices or torn sprocket holes. 


§} 180° SWING-OUT LENS MOUNT © DUAL FLEXO PAWLS 


provides easy access to film channel and aperature (famous cushioned action) slide into film per- 
plate for removal of dust and grit. forations accurately instead of punching new holes 


A Victor projector treats film gently . . . handles film safely. New and ex- 
perienced operators alike prefer this extra security. 


You can also be sure of maximum picture brilliance . . . abundant, realistic sound 
. and years of dependable, trouble-free performance with a Victor projector. 


For complete information and the name of your nearest Victor distributor or 
dealer, write today to Dept. G-40 


VICTOR ANIMATOGRAPH CORPORATION 


DAVENPORT, IOWA 
New York ¢ Chicago Distributors Throughout the World 





